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iNTROmCTlON 

^    The  Study  Guide  for  English  20  has  been  divided 
into  five  mam  sections.  These  sections  are  based  on 
five  aspects  of  the  English  20  course:  the  short  story, 
Doetry,  the  essay,  drama  and  the  novel. 

_   The  short  story  and  essay  sections  are  introduced 
witn  theory  suitable  for  the  Grade  XE  student.   The 
questions  in  these  two  sections  are  based  on  material 
from  Prose  for  Discussion,  edited  by  E.  W.  Buxton.  A 
total  of  twenty-eight  selections  are  covered.  Ques- 
tions on  each  selection  are  labeled  "Set  A,"  while  tooics 
for  discussion  and/or  written  assignments  are  labeled^ 

Set  B." 

The  poetry  section  begins  with  a  summary  of  the 
theory  found  in  Sound  and  Sense,  edited  by  Laurence 
Perrine.  Since  the  poems  in  the  first  half  of  the  book 
have  already  been  dealt  with  in  decth  by  the  editor,  I 
have  selected  thirteen  poems  from  the  last  half  of  the 
book  for  use  in  this  study  guide.   "Set  A"  and  "Set  B" 
classifications  are  used  here  also. 

The  last  two  sections  deal  x-dth  drama  and  the  novel 
respectively.  General  questions,  hopefully  applicable 
to  any  modern  drama  or  novel  undertaken  for  study  by  the 
student,  are  included. 

A  glossary  of  literary  terms  and  review  exercises 
complete  the  study  guide, 

W.  S.  C. 
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SECTION         ONE 


SHORT  STORY  THEORY 


CHARACTERISTICS  OF  THE  SHORT  STORY 

',fl/hat  is  meant  by  the  term  "short  story"?     Basically,   it  is  a  name  given 
to  a  fictional  prose  selection  which  is  short  (it  can  be  read  at  one  sitting) 
and  is  a  story  (it  narrates  an  event  or  incident) . 

A  number  of  other  general  characteristics,   however,   can  be  given  as  a 
means  of  farther  defining  a  "short  story." 

A.  It  is  based  on  one  incident  or  character. 

B.  It  has,  usually,   from  three  to  six  characters. 

C.  It  presents  a  conflict  situation,   from  which  suspense  arises. 

D.  It  may  or  may  not  have  a  definite  conclusion  or  outcome. 

ELEMENTS  OF  PLOT  OF  THE  SHORT  STORY 

The  plots  of  most  short  stories  follow  a  similar  line  of  development. 
Although  the  author  of  the  short  story  may  not  follow  the  dements  in  the 
order  given  here,  these  elements  are  almost  always  found  somewhere  in  the 
story. 

A.     Exposition:      This  first  element  is  of  vital  importance  to  the  short  story 
reader.     In  it,   the  author  outlines,   either  directly  or  by  implication, 
background  information  which  the  reader  must  be  aware  of  if  he  is  going 
to  understand  the  story.     The  exposition  may  act  as  an  introduction  to 
the  story,   or  it  may  be  included  in  various  places  throughout  the  story, 
as  the  need  arises,  as  explanation  to  help  the  reader.     The  following 
may  be  considered  parts  of  the  exposition. 

1.  Time:     How  specific  the  author  is  with  the  time  period  of  the  story 
varies  greatly.     He  may  be  very  specific,   saying  for  instance  that 
this  event  took  place  between  the  hours  of  one  and  two  on  the  morning 
of  August  29,   1835.     He  may,   on  the  other  hand,  tell  the  reader  nothing 
about  the  time;    the  reader  may  be  able,  by  implication  only,  to  arrive 
at  the  time  period.     Usually,   however,   the  time  period  of  the  story 

is  made  clear  in  some  manner  which  falls  between  these  two  extremes. 

2.  Place:      The  events  of  the  story  mast  happen  in  some  place,  even  if 
that  setting  is  outer  space.     As  in  the  case  of  time,   the  author  may 
be  very  specific  or  very  vague  about  the  setting  of  the  story. 

3.  Antecedent  action:     This  part  of  the  exposition  is  probably  the  most 
important.     Just  as  a  person  must  become  familiar  with  a  new  situation 
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before  he  can  underst^^nd  what  is  going  on,  so  does  the  reader  of  a 
short  story  need  to  become  familiar  with  events  that  have  occurred 
prior  to  the  opening  of  the  story,  and  which  have  led  up  to  the 
situation  or  event  beginning  in  the  story  itself.   The  author  will 
be  selective,  and  will  include  only  those  things  which  have  a  bearing 
on  the  story,  ^ 

4.  Atmosphere  or  mood:  The  atmosphere  or  mood  of  the  story  will  likely 
be  evident  at  the  story's  beginning,  although  the  mood  may  change  as 
the  story  progresses.  ^ 

B.  Initial  incident:   The  initial  incident  begins  the  story  proper.  It  is 
the  first  incident  which  introduces  the  conflict,  or  begins  the  suspense. 
Without  this  particular  incident  taking  place,  the  conflict  developed  in 
the  story  could  not  have  taken  place.  Care  must  be  exercised  to  not 
confuse  some  incident  from  the  antecedent  action,  which  happened  prior  to 
the  introduction  of  the  conflict,  with  the  initial  incident"  itself . 

C.  Rising  action:   The  major  part  of  a  short  story  is  made  up  of  the  rising 
action.  It  is  based  on  the  conflict  introduced  in  the  initial  incident, 
plus  complications  which  cast  doubt  on  the  eventual  solution  of  the 
protagonist's  problem.  Suspense  is  built  up  through  the  combination  of 
these  tiro. 

Three  types  of  conflict  may  be  found  in  a  short  story,  one  of  which 
will  form  the  major  conflict.  The  other  types  may  be  present  to  a  lesser 
degree,  or  may  be  absent  altogether. 

1.  I^n-vs.-man  conflict:  In  this  type  of  conflict  the  protagonist  finds 
himself  pitted  against  some  other  person  or  group  of  persons. 

2.  Man- vs.-  environment  conflict:  In  this  type  of  conflict  the  pro- 
tagonist is  pitted  against  some  larger  external  force,  such  as  nature, 
society  or  fate. 

3.  ^Ian- vs. -himself  conflict:  In  this  type  of  conflict  the  protagonist 
is  pitted  against  himself  and  some  element  in  his  own  nature. 

D.  Climax:   The  climax  occurs  when  the  conflict,  as  introduced  in  the  initial 
incident,  is  solved. 

1.  Happy  ending:  If  the  protagonist  solves  the  conflict  successf\illy, 
the  climax  brings  about  a  happy  ending  to  the  story. 

2.  Unhappy  ending:  If  the  protagonist  does  not  solve  the  conflict,  but 
is  beaten  by  the  forces  arrayed  against  him,  the  climax  brings  about 
an  unhappy  ending. 

3.  Indeterminate  ending:  In  some  stories,  the  conflict  is  not  solved. 
In  this  case  there  is  no  real  climax,  and  the  ending  of  the  story 
is  in  effect  undetermined. 
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E.  Denouement:   The  short  story  may  or  may  not  have  a  denouement.  It  is  the 
"wrapping  up"  of  the  story,  where  the  author  may  explain  the  climax  or 
tell  what  happens  to  the  main  characters  following  the  climax.   The 
denouement  ties  up  any  loose  ends, 

CHARACTER  IN  THE  SHORT  STORY 

Character  development  in  the  short  story  will  depend  on  the  relative 
importance  of  the  character  to  the  overall  story.  However,  a  person's 
character  may  be  revealed  in  five  ways,  regardless  of  how  deeply  the  author 
wishes  to  develop  him, 

A.  What  a  person  says 

B.  What  a  person  does  Indirect  presentation 

C.  What  a  person  thinks 

D.  What  others  say  about  the  person 

Direct  presentation 

E.  What  the  author  says  about  the  person 

The  first  three  methods  of  character  revelation  ai*e  the  most  effective, 
for  the  reader  generally  prefers  to  reach  his  own  conclusions,  about  a 
character  from  what  the  character  says,  does  and  thinks,  rather  than  be  told 
directly  about  him  by  the  author  or  someone  in  the  story. 

After  one  has  read  the  story,  each  character  can  be  described  by  using 
one  or  more  of  the  following  terras, 

A,  Flat  character:  A  flat  character  is  a  character  which  may  be  summed  up 
by  one  or  two  traits.  He  received  limited  development  at  the  hands  of 
the  author. 

B,  Round  character:  A  round  character  is  a  character  who  is  complex  and 
many-faceted,  and  thus  realistic.  The  author  developed  this  character 
fully. 

C,  Static  character:  A  static  character  is  one  who  is  the  same  at  the  end 
of  the  story  as  at  the  beginning.  He  does  not  undergo  any  basic  person- 
ality changes, 

D,  Developing  (dynamic)  character:  A  developing  character  undergoes  a 
permanent  change  in  his  personality  as  a  result  of  the  situation  presented 
in  the  story, 

E,  Stock  character:  A  stock  character  is  a  stereotyped  character,  whose 
characteristics  are  immediately  known  because  of  common  conceptions 
(or  mis conceptions t)  about  certain  groups  of  people. 
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TELLING  OF  THE  SHORT  STORY 

The  short  story  writer  uses  eaoh  of  the  following  methods  (or  points  of 
view)  in  telling  his  story, 

A.  Physical  point  of  view:   The  author  must  be  situated  somewhere  in  order  to 
view  the  action  he  is  reporting  in  the  story.  He  may  be  at  the  elbow  of 
the  main  character,  seeing  what  the  character  is  seeing;  he  may  be  in  the 
corner  of  a  room,  reporting  what  is  being  said  and  done.   The  physical 
Doint  of  view  of  the  author  may  thus  be  compared  with  the  positioning  of 

a  photographer  vHaen   taking  a  picture, 

B.  Mental  point  of  view:   The  mental  point  of  view  is  what  method  the  author 
uses  to  narrate  his  story.  There  are  four  possibilities, 

1,  Omniscient  narrator:   The  author  may  be  compared  with  God,  seeing  all 
and  knowing  all.  He  knows  the  oast,  present  and  fature  of  all  his 
characters,  and  may  take  the  reader  into  their  minds  to  tell  him  what 
they  are  thinking.   The  story  is  written  in  the  third  person. 

2,  Limited  omniscient  narrator:   The  author  limits  his  omniscience  to 
only  one  character,  about  whom  he  knows  all.  He  can  tell  the  reader 
what  that  character  is  thinking,  but  cannot  do  so  for  the  other 
characters.  The  story  is  written  in  the  third  person. 

3,  First  person  narrator;   The  author  becomes  a  character  in  the  story. 
He  knows  all  about  the  character's  past  and  what  is  happening  to 

him  at  present,  but  he  cannot  predict  the  future.  The  story  is  written 
in  the  first  person. 

4,  Objective  narrator:   The  author  tells  the  story  as  though  he  were  a 
combination  movie  camera  -  tape  recorder.  He  tells  only  what  he  sees 
and  hears,  and  does  not  try  to  interpret  nor  go  into  the  feelings  of 
the  characters.   The  story  is  wjritten  in  the  third  person. 

C.  Emotional  point  of  view:   The  emotional  point  of  view  is  the  mood  the 
author  creates  through  the  development  of  the  short  story. 

TECHNICAL  TERMS 

In  addition  to  the  technical  terms  already  used  and/or  defined,  the 
student  should  be  familiar  with  all  of  the  following,  which  are  defined  in  the 
Glossary. 

1,  Antagonist  8.  Foreshadowing 

2,  Antiharo  9.  Irony 

3,  Character  foil  10,  Plot  manipulation 

4,  Deus  ex  raachina  11.  Protagonist 

5,  Dilemma  12.  Symbol 

6,  Fantasy  13.  Theme 

7,  Flashback 
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SHORT  STORY  QUESTIOrJS 

"Thus  I  Refute  Beelzy":    Prose  for  Discussion,   page  35 

SET  A 

1,   The  name  "Beelzy"  suggests  another  name  often  used  for  the  devil.  What 
is  that  other  name? 


2,   The  close  alliance  between  Small  Simon  and  Beelzy  is  developed  as  the 
story  progresses.  Show  how  this  alliance  is  introduced  by  the  physical 
description  of  Small  Simon.  Quote  directly  from  the  story. 


3.   The  conflict  in  the  story  is  outwardly  between  Small  Simon  and  Big  Simon. 
VHiat  kind  of  conflict  is  this? 


4,   The  conflict  can  be  interureted  symbolically.  In  this  symbolic  conflict, 
(a)  what  does  Small  Simon  symbolize? 


(b)  what  does  Big  Simon  symbolize? 


5.   Taking  into  account  your  answer  to  the  above  question,  express  in  your 
own  words  the  sjnnbolic  conflict  of  the  story. 


6,  When  Mr.  Carter  asks  Small  Simon  the  question,  "Which  is  pretend?".  Small 
Simon  replies,  "Big  Simon  and  Small  Simon"  (page  38).  Quote  five  speeches 
or  actions  of  Small  Simon's  which  justify  the  answer  he  gave. 

(a) 
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(b) 


(c) 


(d) 


(e) 


7.  'vhat  technical  term  may  be  used  to  indicate  how  Collier  brought  about  a 
conclusion  to  the  story? 


8.  Quote  from  the  story  an  illustration  which  foreshadowed  the  conclusion. 


9.  In  a  short  paragraph  summarize  the  character  of  Big  Simon,  as  you  see  him. 


-6- 


10,     In  a  short  paragraph  summarize  the  character  of  Small  Simon,   as  you  see  him. 


11,      Do  your  S3nnpathies  lie  tvith  Big  Simon  or  Small  Simon?     Why?     Be  specific 
in  your  answer. 


12,     Explain  the  irony  of  the  title  "Thus  I  Refute  Beelzy," 


13.      Considering  the  main  characters  involved,   the  symbolic  conflict,   and  the 

solution  of  the  conflict,  write  an  adequate  statement  of  theme  for  the  story. 


SET  B 

1,  The  realism  of  fantasy 

2,  The  generation  gap 

3,  The  problems  of  meaningful  communication 
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"Brother  Death":    Prose  for  Discussion,   page  M 
SET  A 

1.     In  what  way  is  the  exposition  presented  in  this  story? 


2.      The  relationships  and  groupings  of  the  members  of  the  family  shift  and 
change  during  the  progress  of  the  story.      Tell  who  is  allied  with  whom, 
and  who  is  against  whom,   during  each  of  the  following  incidents. 

(a)     at  the  beginning  of  the  story 


(b)     the  father  wishing  Don  to  go  to  agricultural  school 


(c)     Kary  and  Ted  playing  in  the  rain 


(d)      the  cutting  of  the  two  trees 


3.     Give  two  reasons  which  would  logically  explain  Don's  crossing  of  his 
father  in  the  matter  of  the  cutting  of  the  trees. 

(a) 


(b) 


4.      Explain,   taking  into  account  Don's  character,  why  he  returned  to  the  farm 
after  saying  he  was  leaving. 
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5.      The  term  "character  foil"  is  ordinarily  used  in  a  story  to  describe  the 
relationship  between  the  presentation  of  two   characters.     In  this   story, 
however,   the  Grey  family  and  the  Aspinwahl  family  might  be  considered 
character  foils. 

(a)     What  is  the  meaning  of  the  term  "character  foil"? 


(b)      How  could  this  tenn  be  applied  to  the  relationship  between  the  Grey 
and  AsDinwahl  families? 


6,     Explain  in  your  own  words  the  following  quotation: 

"    [Ted]    never  had  to  make  the  surrender  his  brother  had  made 
to  be  sure  of  possessions,   success,   his  time  to  command  — 
would  never  have  to  face  the  more  subtle  and  terrible  death 
that  had  come  to  his  older  brother"    (page  50). 


7.     In  a  sentence  or  two,   sum  up  the  characters  of 
(a)     Father 


(b)     Mother 
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(c)   Don 


(d)  Mary 


(e)  Ted 


8.  Explain  the  symbolism  of  the  tree  stumps,  which  both  begin  and  end  the 

story,   (There  is  significance  in  the  fact  that  there  are  only  two  of  them.) 


9.  Explain  in  your  own  words  the  meaning  and/or  significance  of  the  title 
"Brother  Death." 


10.  What  is  the  theme  of  the  story? 


SET  B 

1.  My  set  of  values 

2.  A  defense  of  materialism 

3.  A  realistic  approach  to  family  problems 
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"The  Basement  Room":  Prose  for  Discussion,  oage  51 
SET  A 

1,  From  what  mental  point  of  view  is  this  story  told? 

2,  What  is  the  atmosphere  or  mood  of  the  story? 

3,  How  does  the  setting  of  the  Belgravia  house  add  to  the  atmosphere  or  mood? 


^,  The  story  involves  two  distinct  plots  --  one  revolves  around  Mrs,  Baines, 
Mr,  Baines  and  Emmy,  the  other  around  Philip,   Taking  into  account  the 
first  plot  (around  the  Baines- Baines-Emmy  triangle),  outline  its  develop- 
ment under  the  following  headings: 

(a)  Exposition: 


(b)  Initial  incident: 


(c)  Rising  action  (major  steps  only): 
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(d)      Climax: 


(e)      Denouement: 


5.      Taking  into  account  the  second  plot  (around  Philip),   outline  its  develoj>- 
ment  under  the  follovdng  headings: 

(a)  Exposition: 


(b)  Initial  incident: 


(c)  Rising  action  (major  steps  only) 


(d)   Climax: 


(e)  Denouement: 
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6.     Which  of  the  above  two  aspects  of  the  story  do  yxy\i  find  more  interesting? 
'i^Hiy? 


7,     Which  of  the  above  two  aspects  of  the  story  do  you  feel  the  author  was 
more  interested  in?     Why? 


8,      "A  story  of  initiation  is  one  in  which  a  child  or  an  adolescent  takes  a 
first,   meaningful  step  into  the  adult  world,"     Does  Philip's  "first, 
meaningful  step"  provide  him  with  added  maturity  or  not?     Answer  in 
paragraph  form,  referring  to  the  story  to  support  jrour  ideas. 


SET  B 

1.  An  incident  that  profoiindly  affected  me 

2,  The  innocence  of  youth 
3o     The  art  of  growing  up 
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"The  Doll's  House":   Prose  for  Discussion,   page  71 

SET  A 

1.      For  what  reason  is  the  author  unconcerned  with  the  specifics  of  the  setting 
of  the  story? 


2,  Hiss  rCansfield  has  accurately  portrayed  in  the  story  the  relationships  of 
ciiildren  with  one  another.  Pick  out  three  specific  incidents  which  show, 
in  your  opinion,   the  nature  of  children  when  they  are  together. 


(a) 


(b) 


(c) 


3.  '/^/hat  might  Mrs.  Kelvey  have  done  to  make  life  somewhat  easier  for  her 

daughters? 


^,  Vlhat   reasons  can  be  given  for  the  actions  of  the  teacher? 
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5.  Explain  the  significance  of  the  following  interchange  between  Kezia  and  her 
mother  (page  73) . 

"Mother,"  said  Kezia,  "can't  I  ask  the  Kelveys  just  once?" 

"Certainly  not,  Kezia." 

"Bat  why  not?" 

"Run  away,  l.ezia;  you  know  quite  well  why  not," 


6,  Why  does  Kezlr,   ask  the  ICelveys  to  come  into  the  yard  to  see  the  doll's 
house  when  her  sisters  wouldn't? 


7.  Explain  Aunt  Beryl's  violent  reaction  to  seeing  zlie   Kelveys  in  the  yard. 


8,  The  lamp  is  mentioned  often  by  Kezia,  and  at  the  end  of  the  story,  our  Else 
says,  "I  seen  the  little  lamp,"  '.Trj^t   does  the  little  lamp  symbolize? 


9.  l-Jhat  is  the  theme  of  the  story? 


SET  B 

1.  A  personal  prejudice 

2,  Teachers  and  parents:  their  influence 
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"The  Fifty- Yard  Dash":    Frose  for  Discussion,   page  1"^ 
SET  A 

1.  From  what  point  of  view  is  the  story  told? 

2.  Select  and  explain  one  example  of  irony  of  situation  found  in  the  story. 


3.      To  what  feeling  in  Aram  did  Lionel  Strongfort's  first  letter  appeal? 


^,     If  Aram  had  been  older  and  more  experienced,  what  in  Lionel  Strongfort's 
letters  would  have  made  him  suspicious  of  the  offer? 


5.     Pick  out  two  incidents  in  the  story  that  jov.  consider  humorous,  and  explain 
what  causes  these  incidents  to  be  humorous, 

(a) 


(b) 
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6,     In  what  ways  were  Aram  and  Uncle  Gyko  alike?     Be  specific. 


7.     In  what  ways  were  Aram  and  Uncle  Gyko  different?     Be  specific. 


8.     Considering  Aram's  reactions  following  the  race,  do  you  think  the  experience 
taught  him  anything?     Be  specific  in  your  argument. 


9,     What  is  the  theme  of  the  story? 


SET  B 

1.  My  favorite  daydream 

2.  An  embarrassing  moment  that  taught  me  something 

3.  "Pride  goeth  before  a  fall"  ~  illustrate 
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"Two  Soldiers":  Prose  for  Discussion,  page  81 
SET  A 
1.  From  what  mental  point  of  view  is  the  story  told? 


2.   (a)  v;hat  is  the  unusual  feature  about  how  the  story  is  told? 


(b)  i^at  are  some  of  the  advantages  and/or  disadvantages  of  telling  a 
story  in  this  way? 


(c)  How  does  the  author  make  this  method  of  telling  the  story  seem 
realistic? 


3.  From  both  the  beginning  and  the  story  itself,  outline  the  information 
presented  which  would  be  considered  part  of  the  exposition. 
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4.     Explain  Maw's  actions  and  ideas  when  she  learns  that  Pete  is  going  to 
x«7ar.      Do  her  reactions  and  ideas  seem  natural,   or  not?     Justify  your 
answer. 


5.     Characterize  Pap  briefly,  as  portrayed  through  the  eyes  of  his  sons,   and 
his  reaction  to  Pete's  going  to  war. 


6,     l-lhSit  things  does  the  young  boy  see  which  surprise  him,   and  show  the 
sheltered,  rural  life  he  has  led? 


7.  What  qualities  in  the  younger  boy  would  indicate  that  he  would  have  made 
a  good  soldier  had  he  been  old  enough?  3e  specific  by  using  quotations, 
where  possible. 


-19- 


8,     Explain  the  significance  and  meaning  of  the  following  quotation: 

"At  this  rate,   before  I  knowed  it  we  would  be  home 
again,   and  I  thought  about  me  riding  up  to  French- 
man's  Bend  in  this  big  car  with  a  soldier  running 
it,   and  all  of  a  sudden  I  began  to  cry"    (page  90). 


SET  ? 

1.  A  hero  I  worshipped  when  I  was  young 

2.  An  argument  for  "going  to  war" 

3.  An  argument  against  "going  to  war" 

"After  You,  My  Dear  Alphonse":  Prose  for  Discussion,  page  75 

SET  A 

1,     ViTs,  Wilson  reveals  in  many  places  that  she  stereotypes  Negroes.     Select 
three  of  her  speeches  which  indicate  her  attitudes  and  ideas,   and  explain 
what  attitudes  and  ideas  she  is  showing  in  each, 

(a) 


(b) 
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(c) 


2,     Either  Johnny  or  3oyd,   or  both,  unconsciously  refute  Mrs.  Wilson's 

preconceived  ideas.     For  each  of  the  speeches  you  chose  for  question  1, 
select  a  speech  by  either  Johnnj''  or  Boyd  which  shows  how  I-irs,  Wilson's 
ideas  or  attitudes  are  refuted. 

(a) 


(b) 


(c) 


-21- 


3.     Has  Mrs,  Wilson  shown  evidence  of  a  change  in  her  ideas  and  attitudes  at 
the  end  of  the  story?     Justify  your  answer. 


^,     What  contrast  is  shown  between  the  adult  world  of  Mrs,  Wilson  and  the 
child's  world  of  Boyd  and  Johnny? 


5.     ^'iThy  is  the  physical  setting  of  the  story  not  mentioned? 


6,     V/hat  is  the  theme  of  the  story? 


SET  B 

1.  Where  children  get  their  prejudices 

2.  Some  examples  of  stereotyped  characters  I've  met  in  literature 

3.  ",..and  a  little  child  shall  lead  them."  Comment 
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"The  Leader  of  the  People":  Prose  for  Discussion,  page  90 

SET  A 

1,     Give  direct  examples  from  the  story  to  indicate  how  many  of  the  five  ways 
of  revealing  character  Steinbeck  uses  in  revealing  the  characters  of 
each  of  the  following: 

(a)     Jody 


(b)     Carl  Tiflin 


(c)     tos.   Tiflin 


(d)     Grandfather 
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2,     What  does  the  mouse  hunt,  with  which  Steinbeck  begins  and  ends  the  story, 
symbolize? 


3.     Is  !!rs.   Tiflin's  explanation  to  her  husband  of  her  father's  "habit"  a 
reasonable  one?     Why  or  why  not? 


4.     Grandfather  says,   "Westering  has  died  out  of  the  people.     Westering  isn't 
a  hunger  any  more.     It's  all  done"   (page  98). 

(a)     virtiat  does  he  mean  by  these  statements? 


(b)     Do  you  agree  or  disagree?     Why?     Give  examples,  if  possible. 


-2^ 


5.  What  does  the  change  in  Jody's  attitude  toward  the  mouse  hunt  symbolize' 


6,  Is  the  title,  "The  Leader  of  the  People,"  ironic?  Explain, 


7.  How  may  we,  as  young  people,  ensure  that  we  do  not  become  victims  of 
Grandfather's  "habit"? 


SET  B 

1.  Common  problems  of  most  old  people 

2.  The  understanding  of  children 

3.  The  ideal  parent- child  relationship 
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"To  Build  a  Fire"; , Prose  for  Discussion,    page  118 
SET  A 

1.     Explain  the  significance  of  the  following  quotation  to  the  development 
of  the  story: 

"The  trouble  vdth  him  T-ras  that  he  was  without  iraagination. 
He  was  quick  and  alert  in  the  things  of  life,   but  only  in 
the  things,   and  not  in  the  significances"    (page  118). 


2,     ^.Thy  does  London  not  give  "the  man"  in  the  story  a  name? 


3.      (a)     ■'■■/hich  of  the  five  methods  of  character  revelation  are  used  to  reveal 
the  character  of  the  man?     3e  specific,   by  quoting  from  the  story 
examples  of  the  methods  used. 


(b)     Is  the  man  a  sjmipathetic  character?     Why  or  why  not?     Explain, 
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4,  The  dog  is  contrasted  in  a  number  of  ways  with  the  inan  in  the  story, 
V/hat  are  some  of  the  contrasts  shown? 


5.  This  contrast  between  the  man  and  the  dog  is  related  to  the  theme  of 
the  story.  Express  the  theme  in  your  own  words. 


6,  The  man  makes  a  number  of  avoidable  nictakes.  What  are  the  mistakes  he 
made,  and  how  might  they  have  been  avoided?  State  your  answers  clearly. 
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7,      Select  three  quotations  from  the  story  to  indicate  that  London  was  familiar 
vdth  the  I^orth, 

(a) 


(b) 


(c) 


3ST  _B 

1.  The  survival  of  the  fittest:   applicable  today? 

2,  >Ian  is  conquering  his  environment:    fact  or  fancy? 

"An  Occurrence  at  Owl  Creek  Bridge":   Prose  for  Discussion,   page  131 
SET  A 
1,      From  what  mental  point  of  view  is  the  story  told? 


2.     ZXiring  what  time  p>eriod  are  the  events  of  this  story  set?     Quote  from 
the  story  to  support  your  opinion. 
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3.  Draw  a  diagram,  or  sketch,  of  the  setting  of  the  story  as  revealed  in 
section  I.  Indicate  as  fally  as  you  are  able  how  the  scene  would  look 
if  yon   were  sitting  in  a  boat  in  the  middle  of  the  stream. 
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'j-,      (a)     Explain  the  circumstances  that  probably  led  up  to  Peyton  Farquhar's 
caoture. 


(b)     From  what  we  are  told  of  him,  what  character  traits   contributed  to 
the  situation  which  was  concluded  by  his  hanging?     Be  as  specific 
as  possible,   by  illustrating  your  answer  from  the  story. 


5.      (a)     ^ilTiat  is  the  purpose  of  not  revealing  to  the  reader  that  the  major 
part  of  the  story  is  not  really  happening,   but  is  merely  a  vision? 


(b)     Would  this  be  considered  plot  manipHilation?    Why  or  why  not? 


6,     Is  the  ending  of  the  story  a  realistic  one?     Why  or  why  not? 


SET  B 

1.  "All  is  fair  in  love  and  war":  true? 

2,  Character  as  revealed  by  one's  dreams 
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"Shooting  an  Elephant":  Prose  for  Discussion,  page  l6l 
SET  A 
1,  Wn&t   antecedent  action  is  given  to  help  us  understand  the  story? 


2,  At  the  beginning  of  the  story,  Orwell  indicates  that  he  finds  himself  in 
a  dilemma.  Quote  one  sentence  from  page  l6l  which  indicates  what  his 
dilemma  was,  and  explain  it  in  your  own  words. 


3.  What  is  the  initial  incident  of  the  story? 


^.  'As  soon  as  I  saw  the  elephant  I  knew  with  perfect  certainty  that  I  ought 
not  to  shoot  him"  (page  163) •  What  reasons  does  Orwell  present  supporting 
his  conclusion? 


(a) 


(b) 


(c) 


(d) 
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5.  ^^hat  changed  his  mind?  Be  specific  by  referring  to  the  story. 


6,  Explain  fully  in  your  own  words  what  Orwell  means  when  he  says,  on  page 
163,  "I  perceived  in  this  moment  that  when  the  white  man  turns  tyrant 
it  is  his  own  freedom  that  he  destroys."  Refer  to  the  remainder  of  the 
paragraph  in  your  explanation. 


7,  The  setting  of  the  story,  Burma,  is  made  to  "come  alive"  by  many  concrete 
sensory  imp2:^ssions.  Select  some  of  these,  and  indicate  what  effect  they 
have  on  the  story. 


8,  'v'^ere  is  the  story's  climax?  Be  specific. 


-32- 


9,  What  farther  insights  are  given  to  the  reader  in  the  denouement? 


10,  What  is  the  theme  of  the  story?  Express  it  in  a  complete  sentence. 


11.  Although  Orwell  does  not  say  so  in  so  many  words,  "Shooting  an  Elephant' 
is  a  condemnation  of  imperialism.  How  do  the  various  reactions  to  his 
shooting  the  elephant  back  up  his  implied  condemnation  of  imperialism? 


SET  B 

1.  A  personal  dilemma:  and  my  solution 

2,  Group  pressures  can  influence  behaviour:  true  or  false? 
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"The  Piece  of  String":     Prose  for  Discussion,    page   165 

SET  A 

1.       The  exposition  of  the  story  tells,    either  directly  or  indirectly,    a  number 
of  facts  needed  to  understand  the  story.     State  the  information  given  about 
the: 

(a)    time: 


(b)     setting: 


(c)    antecedent  action: 


(d)    main  characters; 


2.       The  paragraph  which  begins,    "Maitre  Hauchecome,    of  Breaute,   had  just 
arrived.  ,  .  "  (page   166),    introduces  us  to  the  main  character.     What  two 
things  do  we  learn  about  him  in  this  paragraph  which  add  to  the  develop- 
ment of  the  story? 


3.       What  is  the  initial  incident? 
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4.  List,  in  order,  the  major  steps  in  the  rising  action.   (There  should  be 
four  or  five  listed.) 


5.  What  is  the  clLraax  of  the  story? 


6,  What  further  information  are  we  given  in  the  denouement? 
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7.  \'Jh&t   does  the  piece  of  string  symbolize?  Be  as  specific  as  possible. 


8.  Irony  is  present  in  the  story.  Explain  the  irony,  and  indicate  what  it 
contribites  to  the  story. 


9.  What  is  the  theme  of  the  story?  Express  it  in  your  own  words. 


SET  B 

1.  Circumstantial  evidence  and  its  dangers 

2.  Does  "good"  always  triumph? 
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"Counterparts":   Prose  for  Discussion,   page  I69 
SET  A 

1.     Farrington  reacts  in  the  same  way  to  each  incident  in  the  story.     IThat  is 
his  reaction? 


2,     Explain,   by  reference  to  the  story,  what  underlies  Farrington's  actions. 
Be  as  specific  as  oossible. 


3.     What  solution(s)   night  be  given  to  solve  his  problems? 


^.      Consider  the  end  of  the  story,  after  Farrington  arrives  home, 
(a)     IVhat  is  the  significance  of  his  wife  being  at  church? 


(b)     What  is  the  significance  of  his  beating  of  his  son  Tom? 
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5.  ^nte  a  brief  character  sketch  of  the  man  "whose  furious  voice  called  out 
in  a  Piercing  North  of  Irelamd  accent."  Take  into  account  what  he  says 
does,  what  others  say  of  him,  and  direct  statement  of  the  author  in 
developing  the  character. 


6.  Select  one  paragraph  of  description  from  the  story.   By  quoting  directly 
from  It,  show  what  senses  are  appealed  to  by  the  description. 


7.  IVhat  purpose  or  purposes  of  these  paragraphs  of  description  make  their 
inclusion  in  the  story  important? 


8.  Deilne  the  term  counterpart.  Explain  the  connection  between  the  title 
"Counterparts"  and  the  substance  of  the  story. 


SET  3 

1.  Frustrations,  and  how  they  may  be  solved 

2.  "Power  tends  to  corrupt  and  absolute  power  corrupts  absolutely"  (Sir 
J.  E.  E.  Dalberg).  Comment 
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"The  Secret  Life  of  Walter  Tdtty":  Prose  for  Discussion,  page  175 

SET  A 

1,  List  each  of  Walter  ilitty's  daydreams,  and  tell  what  incident  starts  each 
of  them. 


2,  Psychologists  recognize  daydreaming  as  a  type  of  adjustment  mechanism, 
(a)  What  is  I'Htty  trying  to  escaixs,  or  adjust  to,  through  his  daydreams? 


(b)  What  would  be  a  better  solution  to  his  problem?  Give  some  practical 
suggestions  that  you  feel  would  help  Walter  Kitty. 
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3.  -Vhat  is  the  basis  of  the  humor  in  the  story?  Be  specific. 


or 


4.  Would  you  describe  the  humor  in  the  story  as  the  "belly  laugh"  type, 

do  you  feel  some  discomfort  at  finding  the  story  humorous?  Try  to  explain 
your  reactions  to  the  story. 


5.  V/hat  is  the  mental  point  of  view  of  the  story? 


6.  Are  Walter  Mitty  and  his  wife  character  foils?  Be  specific  in  your  answer. 


7.  V/ould  Walter  Mitty  be  considered  an  antihero?  Why  or  why  not? 


SET  B 


1.  Bring  to  class  a  cartoon  or  comic  strip  which  shows  a  character  using  an 
adjustment  mechanismo  Explain  in  a  short  paragraph  why  the  cartoon  or 
comic  strip  is  humorous. 


2.  Daydreaming  beneficial? 

3.  I'y  favorite  adjustment  mechanism 
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"Tiie  Cop  and  the  Anthem":    Prose  for  Discussion,   page  178 
SET  A 
1.     What  information  are  we  given  in  the  exposition  of  the  story? 


2,     What  is  the  initial  incident? 


3.     Outline  the  six  things  Soapy  did  to  try  to  fulfil  his  msh.     \-Thy  did  each 
of  them  fail? 


(a) 


(b) 


(c) 


(d) 
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(e) 


(f) 


^.     '.Vhat  is  the  climax  of  the  stor\'-? 


5.      0.   Henry's   stories  almost  invariably  have  a  "twist  ending."     \Vhat  is  a 
"twist  ending,"  and  what  is  the  twist  ending  of  this  story? 


6.     Is  the  story  realistic?     \-Jhy  or  why  not? 


SET  B 

1.  A  resolution  of  mine  that  went  astray 

2,  Does  fate  rule  our  lives? 
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"The  Fly":   Frose  for  Discussion,   page  188 
SET  A 

1,     Old  Woodifield,  at  the  beginning  of  the  story,   served  various  functions. 
(a)     In  what  way  is  he  used  to  provide  exposition? 


(b)     In  what  way  does  he,  indirectly,   show  the  boss's  attitude  toivard  his 
son? 


(c)     How  might  old  Woodifield  be  classified  as  a  character  foil  to  the 
boss? 


2.     V/hat  does  the  flashback  following  the  departure  of  old  Woodifield  reveal 
about  the  boss?     Be  specific,   and  develop  your  answer  in  paragraph  form. 
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3.     '.Vhat  does  the  fly  symbolize?     Explain  fully  your  interoretation  of  what  the 
fly  stands  for. 


^.     "The  boss  lifted  the  corpse  on  the  end  of  the  paper-knife  and  flung  it 
into  the  waste-paper  basket.      But  such  a  grinding  feeling  of  wretchedness 
seized  him  that  he  felt  positively  fi-ightened"   (page  191).     Using  your 
answer  to  the  previous  question,  what  connection  is  there  between  the 
symbolic  interpretation  of  the  fly  and  the  boss's  "grinding  feeling  of 
wretchedness" ? 


5.     What  conclusion  can  be  reached  about  the  boss  at  the  end  of  the  story? 
Support  your  conclusion  as  fully  as  you  can. 


SET  B 

1.  Can  time  heal  real  grief? 

2.  A  realistic  attitude  toward  grief 
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"The  Giraffe":    Frose   for  Discussion,    oage  236 

SET  A 

1.     Although  the  storj/-  rnight  be  read  at  a  purely  literal  level,   it  is  in 
reality  an  allegory  using  tnuch  sy;nbolism.      Explain  in  your  own  words, 
vrith  references  to  the  story,  Txhat  each  of  the  following  symbolizes: 

(a)      the  giraffe: 


(b)      the  initial  "spell"  the  giraffe  cast  over  everyone  in  tovm: 


(c)      the  death  of  the  giraffe's  ovmer  and  the  boys   (not  the  children  or 
the  older  peoole)   taking   possession: 


(d)      the  narrovr  streets  and  the  roofs  of  the  houses  which  the  giraffe 
could  see  over: 


(e)      the  policeman  being  the  first  to  threaten  to  ld.ll  the  giraffe: 


(f)      the  oeople  of  the  town  being  frightened,   not  knowing  whether  the 
giraffe  was  fierce  or  not: 


(g)      the   "cries  of  fear  or  of  shame"  when  the  giraffe  invaded  the   privacy 
of  the  houses'   upper  vrindows: 


(h)      the  closing  of  the  shutters: 
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(i)      the  giraffe  in  the  church,  and  the  reactions  of  the  old  women  who 
came  to  liass  and  the  Pfdest: 


(j)      the  death  of  the  giraffe: 


2,      Consider  the  following  two  quotations: 

(a)  ",,.we  found  the  square  fall  of  people  who  were  angry  with  us  and 
our  giraffe,    the  women  on  account  of  the  profaned  church  and  the 
men  oerhaps  on  account  of  its  glances  at  them  through  their  vrindows 
the  night  before,    sudden,   merciless  and  divine.      But  there  must 
have  been  other  reasons  too  for  the  hatred  of  the  tDeople:    like  the 
defense  of  an  equilibrium,   of  a  reality  that  we  wanted  to  subvert 
with  our  giraffe"    (nage  233). 

(b)  "Our  giraffe  has  died  by  itself,   boys,   there  was  no  need  for  them  to 
ld.ll  it.      Damn  this  toi-m  anyway,  where  giraffes  can't  live,   because 
there's  room  only  for  the  things  that  are  already  here"    (^oage  239). 

Using  these  quotations  and  your  interpretation  of  the  symbolism  in  the 
story,  what  would  you  say  is  the  story's  theme?     Ex-oress  it  in  a  complete 
sentence.      Then  explain,   in  a  short  paragraph,   the  author's  theme  more 
fully. 


SET  B 

1.  An  historical  example  of  a  "giraffe"  living 

2.  An  historical  example  of  a  "giraffe"  dying 


"Two  Fishermen":    Prose  for  Discussion,    page  2k6 
SET  A 

1.      3a;'5ley  describes  one  of  the  stranf^ers  who  registered  at  his  hotel  as  a 
"drummer,"      Jhat  is  the  meaning  of  "drummer"  as  used  in  this   context? 


2,     For  what  reasons  do  370U  think  the  townspeople  were  upset  over  the  hanging 
of  Thomas   Delaney?      3e  specific. 


3.     ■.M'rite  a  character  sketch  of  K.   Smith,   as  he  is  revealed  daring  the  fishing 
trip  and  after  the  hanging. 


^,     Write  a  character  sketch  of  I-Iichael  Foster  as  he  is  revealed  during  the 
fishing  trip  and  after  the  hanging. 
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5.     '-^/hat  explanation  might  be  given  for  lichael's  behaviour  toward  K.   Smith 
as  the  latter  leaves  the  jailyard;*     3e  as  specific  as  possible. 


6.     VJhat  is  a  scapegoat?     Could  K.   Smith  be  called  a  scapegoat?     vniy  or  why  not? 


7.     Ivhat  is  the  thene  of  the  story? 


SET  B 

1.  Capital  punishment:  good  or  bad? 

2,  A  personal  scapegoat 
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"The  Cask  of  Amontillado":  Prose  for  Edscussion,  page  256 

SET  A 

1.  From  what  mental  point  of  view  is  the  story  told? 


2.  >rhy  is  this  mental  point  of  view  effective?  Be  specific. 


3.  V.^hat  is  the  emotional  point  of  view  of  the  story? 


l^.     Explain  wliat  Montresor  means  when  he  says,  "I  must  not  only  punish  but 
punish  with  immnity.  A  wrong  is  unredressed  when  retribution  overtakes 
its  redresser."  It  is  equally  unredressed  when  the  avenger  fails  to  make 
himself  felt  as  such  to  him  who  has  done  the  wrong"  (page  256). 


5.  Was  Montresor  successful  in  carrying  out  the  ideas  expressed  in  question 
k?     Refer  to  the  story  in  your  answer. 


6.  For  what  reason  do  you  think  Poe  used  the  carnival  season  as  the  time  for 
his  story? 
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7.     Explain  the  irony  in  each  of  the  follo^d.ng: 
(a)     Fortunate 's  name: 


(b)     his  -niasquerade  costume: 


(c)     his  pride  in  knowing  good  wine: 


(d)     his  giving  of  the  masonic  sign: 


(e)     Montresor's  showing  of  the  trowel  following  the  above! 


(f)     Montresor's  final  statement,   "In  pace  requiescatl": 


SET  B 

1.  "The  measure  of  a  man's  character  is  what  he  would  do  if  he  were  sure 
no-one  would  ever  find  out."     Discuss 

2,  Does  revenge  really  satisfy? 
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SECTION  TWO 


POETRY  THEORY 


SUKMARY  OF  THEORY  FROM  SOUND  AND  SENSE 

The  following  is  a  very  brief  summary  of  the  theoi*y  found  in  Sound  and 
Sense,  edited  by  Laurence  Perrine.  Students  are  encouraged  to  refer  to  the 
text  itself  for  more  detailed  information  and  examples. 

Chapter  1  -  WHAT  IS  POETRY? 

A.  Language  is  used  in  three  different  ways: 

1.  Language  is  used  to  comrminicate  information,   and  is  thus  practical 
in  everyday  life. 

2.  Language  is  used  to  persuade,    such  as  that  found  in  advertisements 
and  political  speeches. 

3.  Language  is  used  to  communicate  experience,  which  is  its  literary  use. 

B.  Literature  communicates  significant  experience,   and  helps  the  reader  to 
participate  in  experience  by  both  broadening  and  deepening  that  experience. 

C.  Poetry's  prime  concern  is  with  all  kinds  of  experience.     It  differs  from 
other  types  of  literature  in  that  it  is  the  most  compact  and  condensed 
form,  and  through  its  language  can  appeal  to  the  reader's  intellect, 
senses,   emotions  and  imagination. 

Chapter  2  -  READING  THE  ?0m 

A.     The  following  are  suggestions  for  helping  the  reader  to  understand  and 
appreciate  poetry: 

1.  Read  the  poem  more  than  once;   a  reader  should  not  expect  to  get  every- 
thing from  the  poem  at  the  first  reading. 

2.  Use  the  dictionary  for  the  meanings  of  new  words. 

3.  Read  the  poem  so  that  the  sounds  of  the  words   can  be  heard  mentally. 
^,     Pay  attention  to  what  the  poem  is  saying. 

5.     Occasionally  read  poetry  aloud. 

(a)  It  should  be  read  in  a  natural  and  sensitive  way. 

(b)  It  should  be  read  slowly. 

(c)  It  should  be  read  so  that  the  rhjrthra  is  noticed,   bit  not 
exaggerated.     Punctuation  must  always  be  the  signal  for  pauses, 
not  necessarily  at  the  ends  of  individual  lines. 
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R.   Answering  the  follovrlng  questions  will  aid  in  understanding  a  poem: 

1,  'Vho  is  the  speaker  and  what  is  the  occasion? 

2,  '(That  is  the  central  purpose  of  the  txjen? 

3,  By  what  means  is  that  ourpose  achieved? 
Chapter  3  -  DE!I0TATTON  AND  CONNOTATION 

A.  A  word  is  made  uo  of  three  parts: 
1.  its  sound 

?..  its  denotation  (literal  dictionary  meaning) 

3.  its  connotation  (what  it  suggests  beyond  its  literal  meaning) 

B,  Poetry  depends  on  all  of  these,  but  perhaps  to  the  greatest  extent  on 
connotation. 

Chaoter  4  -  IMAGERY 

A,  Imagery  is  the  expression  of  sense  experiences  through  language. 

B.  Appeal  nay  be  made  to: 

1.  the  sense  of  sight 

2.  the  sense  of  hearing 

3.  the  sense  of  taste 
k,  the  sense  of  touch 
5.  the  sense  of  smell 

Through  this  aopeal  the  reader  shares  the  poet's  experiences. 
Chapter  5  -  FIGURATIVE  LANGUAGE  1 
A.  '.-Jhy  is  figurative  language  effective? 

1,  It  appeals  to  the  reader's  imagination,  making  him  see  likenesses 
between  unlike  things, 

2,  It  appeals  to  the  reader's  senses, 

3,  It  adds  emotion  to  information. 

^,  It  concentrates  or  makes  more  compact,  through  suggestion,  what  the 
poet  wishes  to  say, 
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B.  Simile:  A  simile  is  an  expressed  comparison  using  words  such  as  "like," 
"as,"  "than,"  "similar  to,"  and  "resembles." 

C.  Metaphor:  A  metaphor  is  an  implied  comparison,  in  which  the  figurative 
term  is  substituted  for  or  identified  with  the  literal  term. 

D.  Personification:   Personification  basically  means  giving  animate  qualities 
to  inanimate  objects  or  ideas, 

S.  Apostrophe:  In  an  apostrophe  the  poet  addresses  someone  absent  as  though 
present,  someone  dead  as  though  alive,  or  something  inanimate  as  though 
animate, 

F.  Metonymy:  \'Ihen   using  metonymy,  the  ooet  selects  a  significant  detail  or 
aspect  of  an  experience  and  substitutes  it  for  the  experience  itself. 

Chapter  6  -  FIGURATIVE  LANGUAGE  2 

A.  Symbol:  A  symbol  is  something  which  stands  for  something  else,  often 
something  concrete  standing  for  something  abstract, 

1,  A  symbol  may  be  interpreted  rather  precisely  from  the  poet*s  words, 

2,  A  symbol  may  be  interpreted  only  by  implication  from  the  poet's  words. 
It  may  thus  have  different  meanings  for  different  people, 

3,  Care  must  be  taken  in  interpretation,  however,  so  that  the  inter- 
pretation matches  the  facts  of  the  poem, 

B,  Allegory:  An  allegory  is  a  narrative  or  description  which  has  a  deeper 
meaning  than  just  its  literal  one. 

Chapter  7  -  FIGURATIVE  LAI^a'AGE  3 

A.  Paradox:  A  paradox  is  an  apparent  contradiction  in  a  situation  or  state- 
ment which  is,  nevertheless,  true, 

B.  Hyperbole  (Overstatement):   Hyperbole  is  an  exaggeration  of  fact,  or  saying 
more  than  one  means, 

C.  Litotes  (Understatement):   Litotes  is  sajdng  less  than  one  means, 

D.  Verbal  irony:  In  verbal  irony,  the  poet  says  the  opposite  of  what  is  meant, 

E.  Dramatic  irony:   In  dramatic  irony,  the  reader  is  aware  of  something  that 
the  speaker  is  not  aware  of. 

F.  Irony  of  situation:  Irony  of  situation  involves  a  contradiction  between 
what  the  reader  expects  to  happen  and  what  actually  does  happen, 

G.  Sarcasm:  Sarcasm  is  bitter  and  cutting  speech,  intended  to  hurt, 
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H.     Satire:      Satire  is  ridicule,  used  x^th  the  hope  of  bringing  about  change 
or  reform. 

Chaoter   ^  -  ALLJ3I0N 

A.     An  allusion  is  a  reference  to  a  historical,   biblical,   m3rthological  or 
literary  oerson,    place  or  thin.*^, 

3.     Allusions  may  be  unfamiliar  to  many  readers,  and  their  meanings  should  be 
investigated  so  that  the  poet's  ideas   can  be  fully  aporeciated. 

Chanter  9  -  HEANING  AliD  IDEA 

A.  The  total  meaning  of  a  poem  is  the  experience  it  communicates, 

B.  The  orose  meaning  of  a  r)oem  may  be  an  idea,   a  statement  of  emotion,   or  a 
presentation  of  character, 

1,  The  idea  is  only  part  of  the  total  communication. 

2.  The  sensitive  and  mature  reader  will  value  ideas,   found  in  poems,   that 
may  agree  or  disagree  with  his  own  personal  ideas  and  beliefs. 

Chapter  10  -  TC'KE 

A.  Tone  is  the  writer's  attitude  toward  his  subject,   his  reader  or  himself, 

B.  Tone  in  poetry  may  be  indicated  by  connotation,   ixnagerj'-,   and  almost  all 
other  elements  of  ooetry, 

Chaoter  11  -  inJSICAL  DEVICES 

A.  Alliteration:      Alliteration  is  a  repetition  of  initial  consonant  sounds 
in  two  or  more  closely  related  words, 

B.  Assonance:     Assonance  is  a  repetition  of  vowel  sounds  in  two  or  more  closely 
related  words, 

C.  Consonance:      Consonance  is  a  repetition  of  final  consonant  sounds  in  two 
or  more  closely  related  words, 

D.  r'asculine  rhyme:     Masculine  rhyme  is  rhyme  of  monosyllabic  words,   rhyme 
of  the  final  accented  syllable  in  polysyllabic  words,   or  a  combination  of 
both. 

E.  Feminine  rhjmie:      Feminine  rhyme  is  found  only  in  polysyllabic  words,  where 
the  accented  syllables  which  rhyme  are  followed  by  identical  unaccented 
syllables. 

F.  Internal  rhyme:      Internal  rhyme  occurs  when  a  word  within  the  line  rhymes 
with  the  word  at  the  end  of  the  line. 
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G.      End  rhyme:      In  end  rhyme,   both  rhyming  words  are  at  the  ends  of  lines. 

H.     Refrain:      A  refrain  is  a  repetition  of  words,   phrases,    lines  or  j^roups  of 
lines  id. thin  the   ooen. 

I,     Musical  devices   such  as  the  above  depend  wholly  on  sound,   not  spelling. 

Chapter  12  -  RfTfTHM  Al^D  METRS 

A.  Rhythm  may  be  defined  as  an  alternation  between  accented  and  unaccented 
syllables. 

B.  Metre  may  be  defined  as  the  regular  recurring  pattern  of  accented  and 
unaccented  syllables, 

1,  Metre's   basic  unit  is  called  the  foot.      The  different  l<inds  of  feet  are; 

(a)  Iambic       {  ^/   ) 

(b)  Trochaic       (  /^  ) 

(c)  Anapestic        {  ""  ^  I    ) 

(d)  Dactylic        (  /^  ^   ) 

(e)  Spondaic       ill) 

2,  Metre's  secondary  unit  is  the  line,  which  is  measured  by  naming  the 
number  of  feet  in  it. 


(a 
(b 
(c 
(d 
(e 
(f 
(g 
(h 


Monoraeter  -  one  foot 
Dimeter  -  two  feet 
Trimeter  -  three  feet 
Tetrameter  -  four  feet 
Pentameter  -  five  feet 
Hexameter  -  six  feet 
Heptameter  -  seven  feet 
Octameter  -  eight  feet 


3.  The  third  unit  is  the  stanza,  which  is  a  group  of  lines  whose  metre 
is  repeated  throughout  the  poem. 

Chapter  13  -  SOUND  AND  l-EAIUNG 

A,  The  poet  may  reinforce  or  emphasize  meaning  through  sound, 

1,  He  may  choose  words  whose  sound  in  some  way  suggests  their  meaning, 
such  as  words  which  mimic  sounds  (onomatopoeia). 

2,  He  may  choose  sounds  and  group  them. 

(a)  euphonious  words  -  pleasant  sounding  words 

(b)  cacophonous  words  -  harsh,  grating  words 
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3.  He  may  control  the  speed  and  movement  of  the  lines, 

k.     He  may  control  sound  and  metre  so  that  important  words  are  emphasized. 

Cha:3ter  14  -  PATTERN 

A.   There  are  three  kinds  of  form  which  a  poet  may  use: 

1.  Continuous  form:  The  lines  are  not  formally  grouped,  but  instead  are 
grouoed  in  what  might  be  called  "verse  paragraphs." 

2.  Stanzaic  form:  The  lines  are  grouped  into  stanzas,  or  repeated  units 
having  the  sane  number  of  lines,  same  metrical  pattern,  and  often  the 
same  rhyme   scheme. 

3.  Fixed  form:   The  whole  poem  consists  of  a  traditional  pattern,  such  as 
is  found  in  the  limerick  and  the  sonnet. 

3.   Limerick:   The  limerick's  rhyme  scheme  is  a-a-b-b-a,  and  the  rhythm  is 

anapestic  trimeter  (lines  1,  2  and  5)  and  anapestic  dimeter  (lines  3  and  4) 

C.   Sonnet:   The  sonnet  is  fourteen  lines  in  length,  and  is  written  in  iambic 
pentameter  rhythm. 

1.  Petrarchan  (Italian)  sonnet: 

(a)  Rhyme  scheme:  Octave  -  a-b-b-a-a-b-b-a 

Sestet  -  c-d-c-d-o-d,  c-d-e-c-d-e  or  variations 

(b)  Thought  division:  Octave  -  presents  a  situation,  idea  or  question 

Sestet  -  will  comment  or  answer 

2,  Shakespearean  (English)  sonnet: 

(a)  Rhyme  scheme:  a-b-a-b-c-d-c-d-e-f-e-f-g-g 

(b)  Thought  division:  a  gradual  development  of  theme  in  the  first 
twelve  lines,  with  the  climax  in  the  last  two 

A  FURTHER  WORD  ON  RHYTHM 

\i[hat  can  one  do  if  he  does  not  "feel"  rhythm,  or  cannot  respond  to  the 
"beat"  of  poetry?  The  following  steps  may  be  useful. 

This  line  of  poetry  has  been  given  for  scansion: 

Skilful  with  needle  and  loom,  and  the  arts  of  the  dyer  and  carver 

A.  First  of  all,  pick  out  the  polysyllabic  words,  and  mark  the  accented  and 
unaccented  syllables  in  the  way  the  words  are  ordinarily  pronounced. 

Skilful  with  needle  and  loom,  and  the  arts  of  the  dyer  and  carver 
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B.  Next,  pick  out  any  other  important  words  that  the  poet  would  likely  x^ant 
stressed,  and  mark  them  with  accent  marks.   (Words  such  as  "the,"  "a," 
"and"  and  "to"  are  not  usually  accented.) 

Skilful  with  needle  and  loom,  and  the  arts  of  the  dyer  and  carver 

C.  Mow,  mark  what  is  left  as  unaccented  syllables. 

I      ^         ^  I     ^      ^        I  ^       ^        /        ^      ^       /  ^      ^       /    ^ 

Skilful  with  needle  and  loom,  and  the  arts  of  the  dyer  and  carver 

D.  The  metre  can  now  be  identified  as  dactylic,  x-rith  six  feet  in  the  line. 
(Although  the  last  foot  is  incomplete,  it  must  be  counted  as  a  foot 
because  it  contains  an  accented  syllable.)  The  technical  designation  of 
metre  for  this  line  is  then  dactylic  hexameter. 

EXERCISE  ON  METRE 

Mark  the  accented  and  unaccented  syllables  in  each  line,  and  identify 
the  metre  of  each. 

1,  The  hills  and  leafless  forests  slowly  yield 


2,  W:\en  Ajax  strives  some  rock's  vast  weight  to  throw 


3.  Little  breezes  dusk  and  shiver 


k.     With  a  porch  at  my  door  both  for  shelter  and  shade 


5.   Cannon  to  right  of  them 
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6,     liirch  across  the  canyon 


7.      The  mountain  sheep  are  sweeter 


3.     Grind  away  moisten  and  mash  up  thy  paste 


9.      That  second  time  they  hunted  me 


10,     I  am  monarch  of  all  I  survey 


11.     Sound  the  fife,   and  cry  the  slogan 


12.     '^en  fishes  flew  and  forests  walked 


13.     Should  I  by  chance  deserve  some  last  reward  from  earth 


14.     To  the  Lords  of  Convention,    'twas  Claver'se  who  spoke 
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15.  Tiger,  tiger,  barning  bright 


EXERCISE  ON  FIGURES  OF  SPEECH  AKD  POETIC  DE'i/ICES 

Identify  the  figure  of  speech  or  poetic  device  in  each  of  the  following! 
1.  The  fog  comes  on  little  cat  feet 


2,  If  music  be  the  food  of  love,  play  on 


3.  Hurrah  for  the  Red,  V/hite  and  31ue 


^,  Rumor  walked  through  the  land,  whispering  her  secrets 


5.  The  hand  that  rocks  the  cradle  rules  the  world 


6,  Ballerina  maple  leaves  twirled  in  the  autumn  sun 


7.  The  crowds  upon  the  pavement 
Were  fields  of  harvest  wheat 


8.  He  has  a  finger  in  every  pie 


9,  His  peasant  parents  killed  themselves  with  toil 


10.  Their  every  drop  is  as  wise 
As  Solomon 
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TECHOTCAL  TERMS 

In  addition  to  the  technical  terms  already  used  and/or  defined,   the 
student  should  be  familiar  vjith  all  of  the  following,  which  are  found  in  the 
Glossary. 


1. 

Alexandidne 

2. 

Amphibrach 

3. 

Analogy 

^. 

Ballad 

5. 

Blank  verse 

6. 

Co.mnon  metre 

7. 

Dramatic  monologue 

8. 

Elegy 

9. 

Epic 

10. 

Epigram 

11. 

Epithet 

12. 

Euphemism 

13. 

Euphuism 

14. 

Free  verse 

15. 

Heroic  couplet 

16. 

Heroic  metre 

17. 

Long  metre 

18. 

Lyric 

19. 

Pun 

20. 

Pyrrhic 

21. 

Quatrain 

22. 

Short  metre 

23. 

Sonnet  (Miltonic) 

2i+. 

Tercet 

25. 

Terza  rima 
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lOSTRY  QUESTIONS 
"Sir  Patrick  Spence":  Sound  and  Sense,  page  25^ 
SET  A 
1. .   Select  three  examples  of  archaic  spelling, 

2,  (a)   v'hat  is  the  rhythm  of  stanza  1? 
(b)  .rnat  name  is  ^iven  to  this  rhythm? 

3.  -/hat  other  characteristics  of  the  old  ballad  does  this  poem  have' 


^.  Why  does  Spence  first  laugh  and  then  cry  when  he  receives  the  letter-' 


5.  Where  is  the  first  indication  in  the  poem  that  what  Sir  Patrick  feared 
would  happen,  did  happen?  Quote  the  line. 


SET  B 

1.  My  favorite  folk- tale 

2,  The  ironies  of  life 
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"Jover  Beach":  Sound  and  Sense,  page  256 


5i  I      /k 


t.      The  'cood  of  the   ooe'^  chan.^es  after  stanza  2, 

(a)      Vhat  is   the  .'Tiood  of  the   first  part  of  the  poem? 


(c)      Select  a  number  of  words   or  ohrases  which  you  feel  develop  this  mood, 
and   justify  your   choices. 


(c)      -That  is   the  mood  of  the   second  part  of  the  poem? 


(d)     Select  a  number  of  worlds  or  phrases  which  you  feel  develop  this  mood, 
and   justify  your  choices. 


2,      Select,    from  stanza   3f 

(a)  an  example  of  a  metaphor 

(b)  an  example  of  a   simile 

(c)  an  example  of  onomatopoeia 
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(d)     an  exBmr)le  of  oersonifi cation 


(e)     an  example  of  assonance 


3.     Faranhrase,    by  using  your  own  words,    stanza  3. 


^.     Paraphrase,    by  using  your  own  words,   stanza  ^. 


5«     V/hat  is   the  theme  of  the  poem? 


SET  3 

1.  Can  one  show  optiinisra  in  today's  world? 

2.  The  disillusionment  of  today's  youth 
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"The  Shield  of  Achilles":  Sound  and  Sense,  page  25? 
SET  A 
1.   The  characters  found  in  the  poem  exemplify  what  figure  of  speech? 


2.  A  series  of  contrasting  scenes  is  depicted  in  the  poem,  Plrst  the  reader 
is  told  what  Thetis  (Achilles'  mother)  is  looking  for  on  his  shield,  and 
then  the  reader  discovers  what  Hephaestos  has  forged  instead.  For  each 
of  the  following,  describe  in  your  own  words  the  scene  looked  for  and 
the  scene  oortrayed. 


(a)  Stanzas  1-3 


(b)  Stanzas  ^  -  6 
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(c)   stanzas  7  -  B 


3.  I'ihat   is  Auden  criticizing  as  aspects  of  our  modern  society  in  the  scenes 
Hephaestos  includes  on  the  shield?  Be  specific. 


SET  B 

1.  My  major  criticism  of  today's  world 

2,  A  solution  to  the  ills  of  modern  civilization 


"The   Tiger":    Sound  and  Sense,    page  259 
SET  A 

1.  >/hat  kind  of  rhyme  is   found  in  lines   1  and  2? 

2.  V/hat  Id-nd  of  rhjmie  is  found  in  lines  3  and  4? 

3.  '■iha.t  is   the  rhythm  of  the   ooem? 

^.     '^Hiat  is   the  tone  of  the  selection!* 


5.      How  is  the  develooment  of  the  r>oem  mainly  by  questions  appropriate  to  the 
tone? 


6,     What  does  the  Tiger  symbolize?     Explain  fully,   with  reference  to  the  poem. 


7,     What  does  the  Lamb  symbolize?     Explain  fully,  with  reference  to  the  poem* 
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8.  Quote  a  line  which  adequately  expresses  the  theme  of  the  poem,  and  explain 
it  in  your  o\m  words. 


9.  "-/hat  is  31ake,  in  reality,  questioning?  Explain  fully. 


SET  B 

1.  A  religious  doubt  that  I  cannot  resolve 

2,  The  power  of  evil 
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"The  Latest  Decalogue":  Sound  and  Sense,  page  262 
SET  A 

1.  On  what  is  this  "latest  decalogue"  based? 

2,  STiat  kind  of  rhyme  is  found  in  the  final  couplet? 


3.   'iote  how  each  couplet  is  divided  into  two  parts.  Using  the  following  form, 
balance  these  two  parts  side  by  side,  expressing  them  in  your  own  words. 


First  Dart  of  couolet 


(a) 


(b) 
(c) 
(d) 
(e) 
(f) 
(g) 
(h) 

(i) 
(j) 


.  Second  part  of  couplet 


-68- 


4.     What  does  "who  /  Would  be  at  the  expense  of  two?"  mean"? 


5.     What  does  "but  need'st  not  strive  /  Officiously  to  keep  alive"  mean? 


6,     What,   in  the  light  of  the  form  on  page  63,  would  you  say  the  mood  of  the 
poem  is? 


SET  B 

1.  The  values  I  live  by 

2,  Biblical  admonitions:  relevant  today? 

"The  Listeners":  Sound  and  Sense,  page  265 
SET  A 
1.  Find  and  quote 

(a)  two  examples  of  alliteration 


(b)  an  example  of  personification 


2,  With  what  or  by  whom  is  the  place  haunted? 
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3.     V/hy  has  the  Traveller  come  to  the  place?     Quote  the  lines  in  Trfiich  the 
answer  is  found. 


^,     Vfhat  details  in  the  poem  contribute  to  a  feeling  of  mystery?     Choose  at 
least  six,  and  tell  how  they  contribute  to  the  mystery. 


5.     ^/fhat  details  in  the  poem  specifically  suggest  silence?     List  them,  and 
tell  what  effect  they  have. 


6,  What  is  the  theme  of  the  poem? 


SET  B 

1,  The  loneliness  of  the  solitary  traveller 

2,  Ghosts:  real  or  not? 
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"Afterwards":  Sound  and  Sense,  page  273 
SET  A 
1.  Sxplain  the  appropriateness  of  the  title. 


2,  '/vTiat  is  the  rhyme  scheme? 

3.  V/hat  stanza  form  is  used? 

k.     Find  one  example  of: 

(a)  alliteration 

(b)  personification 

(c)  simile 


5.     What  are   some  of  the  aspects  of  Hardy's   personality  as   he  reveals   them  in 
this  poem?     Be  specific. 


SET  B 

1,  How  I  would  like  to  be  remembered 

2 ,  My  remembrances  of » , . , .  o 
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"Ode  on  a  Grecian  Urn":  Sound  and  Sense,  page  279 

SET  A 

1.  'Vith  the  exceotion  of  the  last  two  lines,  what  figure  of  speech  is  used 
for  the  development  of  the  entire  poem? 


2,  Keats  describes  the  urn  as  a  "sylvan  historian."  l^hat  does  he  mean  by 
this  r)hrase? 


3.   (a)  Describe  in  your  own  words  the  scene  Keats  portrays  for  the  reader 
in  stanzas  2  and  3. 


(b)  Explain  in  your  o\m.   words  "Heard  melodies  are  sweet,  but  those 
unheard  /  Are  sweeter..." 


(c)  Explain  in  your  own  words  the  last  three  lines  of  stanza  3. 
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(d)  How  are  the  last  three  lines  of  stanza  3  a  ccrtrast  to  the  rlctire 
on  the  urn? 


^.   Describe  in  your  own  words  the  scene  Keats  Txjrtrays  i^or  the  reader  in 
stanza  4, 


5.   Consider  the  last  five  lines  of  the  poem. 

(a)  '^at  advantage  do  the  figures  on  the  urn  have  over  mortals? 


(b)  Vihat  do  the  last  two  lines  mean? 


6.  What  is  the  theme  of  the  poem? 


SET  B 

1.  Where  I  find  "true  beauty^ 

2.  "Beauty  is  in  the  eye  of  the  beholder."  Comment 
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"jAicifer  in  Starlight":  Sound  and  Sense,  page  286 
SET  A 

1.  What  is  the  rhyme  scheme  of  the  poem? 


2.   (a)  ExDlain  in  your  own  wrds  the  thought  presented  up  to  the  thought 
divasion.  ^ 


(b)  Where  does  the  thought  division  occur? 


(c)  Explain  in  your  own  words  the  thought  presented  follovdng  the 
thought  division. 


3.  What  type  of  sonnet  is  this? 

^.  What  is  Lucifer's  mood  at  the  beginning  of  the  poem? 

5.  Where  does  the  mood  change? 

6.  What  is  the  theme  of  the  poem? 

SET  B 

1.  My  personal  belief  about  Satan  and  evil 

2.  Is  the  traditional  concept  of  good  and  evil  relevant  today?  Comment 
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"love  Foem":    Sound  and  Sense,   page  289 
SET  A 

1,  't^hat  is   the  rhyme  scheme  of  the   poera? 

2,  Find  one  examole  of 

(a)  metonymy 

(b)  a  metaphor 

(c)  a  simile 

(d)  personification 

3,  ^/vTiat  is  the  mood  of  the  poem? 


^,     How  is  this  poem  a  more  realistic  love  poem  than  most  other  poems  on  the 
same  subject? 


5.      The  poet  gives  a  compact  picture  of  his  love.     Describe  her  character  and 
personality  in  your  own  words,  making  specific  references  to  the  poem  to 
suTDport  yonr  statements. 


6.     Explain  in  your  own  words  the  last  two  lines, 


SET  B 

1.  "Love  is  blind":    truth  or  ilction? 

2,  A  sensible  attitude  toward  other  people 
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"l:r.   Flood's  Party":    Sound  and  Sense,    page  292 

SET  A 

1.      Put  into  your  ovm  words  each  of  the  following  quotations: 

(a)      "Alone,   as  if  enduring  to  the  end 

A  valiant  ari-ior  of  scarred  hopes  outworn, 

He  stood  there  in  the  middle  of  the  road 

Like  Roland's  ghost  winding  a  silent  horn."    (stanza  3) 


(b)      "He  set  the  jug  down  slowly  at  his  feet 

With  trembling  care,    knowing  that  most  things  break; 
And  only  x^rhen  assured  that  on  fiirm  earth 
It  stood,   as  the  uncertain  lives  of  men 
Assuredly  did  not,   he  paced  away, ,,"     (stanza  k) 


(c)     "There  was  not  much  that  was  ahead  of  him. 
And  there  was  nothing  in  the  town  below  ~ 
Where  strangers  would  have  shut  the  many  doors 
That  many  friends  had  opened  long  ago,"      (stanza  7) 
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2.     Is  Eben  Flood  responsible  for  the  situation  outlined  in  the  last  stanza, 
or  is  the  situation  outlined  in  the  last  stanza  responsible  for  Eben 
Flood  as  he  is  here  portraj^d?     Justify  your  answer. 


3.     What  may  the  reader  imply  is  the  author's  attitude  toward  Eben  Flood? 


k.     Is  Eben  Flood  a  sympathetic  character?     Why  or  why  not? 


5.     What  is  the  theme  of  the  poem? 


SET  B 

1.  My  biggest  fear  of  growing  old 

2,  Ways  to  combat  loneliness 
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"]'y  V.lstress*   Eyes":   Sound  and  Sense,   page  29? 
55T  A 

1,  '.-That  is   the  rhjrTie  scheme  of  this   poera? 

2,  Put  into  your  own  words  the  thought  development  of  the  poem. 


3.     '.^niat  is  the  form  of  the  poem?     Be  specific. 


k,     '/That  is  Shakesoeare  critical  of  in  the  poera? 


5.     ^-/hat  is  the  result,   however,   of  the  criticism? 


SET  B 

1.  A  spoof  on  cliches  used  in  advertising  today 

2.  Some  examples  of  meaningless  language  used  today 
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"A  Prajrer  for  my  Daughter":   Sound  and  Sense,    page  321 
SET  A 

1.      "Imagining  in  excited  reverie 
That  the  future  years  had  come. 
Dancing  to  a  frenzied  drum. 
Out  of  the  murderous  innocence  of  the  sea." 

(a)     What  has  awakened  Yeats'   "imagining"? 


(b)     Is  the  "imagining"  pleasant?     Justify  your  answer  by  reference  to 
stanzas  1  and  2, 


2,     What,   in  your  own  words,   are  the  various  aspects  of  Yeats*   prayer  for 
his  daughter  as  outlined  in 

(a)     stanza  3? 


(b)     stanza  5? 


(c)     stanza  6? 
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(d)  stanza  8 


(e)  stanza  10 


3.   Yeats  says  that  "...arrogance  and  hatred  are  the  wares  /  Peddled  in  the 
thoroughfares"  (stanza  10). 

(a)  V/hat  does  he  mean  by  this? 


(b)  What  does  he  contrast  with  these  qualities? 


(c)  What  does  he  equate  this  contrast  with? 


SET  B 

1.  How  parents  show  concern 

2,  My  dream  for  myself 
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SECTION  THREE 

ESSAY  THEORY 
KINDS  OF  ESSAYS 

Since  all  essays  are  in  effect  oersonal  essays,    the   classification  often 
accorded  of  "informational"   and  "personal"   essays  ;d.ll  not  be  used.      Instead, 
a  brief  descriotion  of  various  kinds  of  essays  follow.     Naturally,   a  list  such 
as  this  has  a  drawback:    it  may  imply  a  rigid  classification  of  an  essay,  which 
is  imoossible.     An  essay  may  contain  elements  of  many  of  these  types.      Students 
are  X'^arned,   then,    that  this  list  is  for  their  guidance  in  general  terms  only. 

A.  ExTXJsitory  essays:     Usually  the  most  impersonal  of  essa.ys,    they  are 
written  to  teach  or  instruct.     They  are  based  mainly  on  fact. 

B.  Argumentative   essays:      These  essays  are  also   based  on  fact,    but  the  author 
attempts  to  use  this   fact  to  prove  a   case  or  develop  an  argument. 

C.  Persuasive  essays:     Again  these  essays  are  based  on  fact,    but  often  this 

is   colored  by  the  author's   personality,   and  he  appeals  more   to   the  reader's 
emotions  than  his  intellect. 

D.  Familiar  essays:      The  author  gives  his   own  reactions  and  ideas  about  things 
familiar  to  him.     Autobiographical  essays  are  included  in  this  designation. 

E.  Descriptive  essays:      The  description  of  something  or  someone  is  the  subject 
of  this  type  of  essay. 

ESSAY  STYLE 

Essay  style  may  be  defined  as  "how"  the  author  has  written  his  essay. 
The   student  must  thus   look  for  the  unusual  when  analjrzing  style. 

Four  aspects  of  style  are  important, 

A.  Diction:  By  diction  is  meant  the  tyoe  of  words  the  author  uses,  Kany 
terms  may  describe  the  diction  of  a  particular  essayist;  here  are  some 
useful  designations: 

1.  The  words   may  be  mainly  monosyllabic   (one  syllable)   or  polysyllabic 
(more  than  one  syllable), 

2.  They  may  be  mainly  colloquial  or  informal   (slangy  or  conversational), 
formal   (literary,   precise)  or  archaic  (old-fashioned  or  not  in  current 
use) , 

3.  They  may  be  mainly  denotative   (exact  in  meaning)   or  connotative 
(suggestive  in  meaning). 
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'I-,   They  may  be  mainly  concrete  (soecific)  or  abstract  (r;eneral). 

5.   They  may  be  mainly  cacophonous  (harsh- sounding  to  the  ear)  or 
euohonious  (oleasant- sounding  to  the  ear), 

B,   'Sentence  structure: 

1,  The  sentences  inay  be  mainly  simple  (one  principal  clause),  complex 
(one   orincioal  clause  i-fith  one  or  raore  subordinate  clauses),  com- 
nound  (two  or  more  princioal  clauses),  or  compound- complex  (two  or 
t-iore  orincioal  clauses  and  one  or  more  subordinate  clauses). 

2,  The  sentences  may  be  mainly  loose  or  oeriodic, 

3,  The  sentences  may  have  a  variety  of  beginnings,  holding  the  reader's 
interest,  or  they  may  be  repetitious  in  their  beginnings,  making  them 
monotonous  or  childish. 

^.   The  essay  may  contain  balanced  sentences. 

5.   The  essay  may  contain  sentences  with  parallel  structure. 

Students  may  be  unfamiliar  \rith   some  of  the  above  terms;  examples 
illustrating  these  are  given  below: 

1.  Loose  sentence:  A  loose  sentence  makes  comolete  sense  if  brought  to 
a  close  at  one  or  more  ooints  before  the  end, 

e.g.  History  has  oroved  amply  that  mere  numbers  may  be  defeated  // 

by  smaller  forces  //  who  are  superior  in  arm^  //  organization  // 
and  morale. 

2.  Periodic  sentence:  A  periodic  sentence  makes  complete  sense  only 
when  one  reaches  the  end  (or  period). 

e.g.  That  mere  numbers  may  be  defeated  by  smaller  forces  who  are 
superior  in  arms,  organization  and  morale^  history  has  amply 
proved, 

3.  Balanced  sentence:  A  balanced  sentence  has  two  parts  that  are 
similar  in  form  and  grammatically  balance  one  another, 

e.g.  To  err  is  human,  to  forgive  divine. 

4.  Parallel  structure:  Parallel  structure  is  found  when  two  or  more 
parts  of  a  sentence  follow  the  same  grammatical  construction. 

e.g.  As  a  young  man  he  had  been  in  Africa,  had  fought  in  Greece, 
and  had  followed  his  general  to  India. 
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C.  Figurative  language:   Figurative  language  used  in  prose  helps  to  add  life 
and  color  to  it.   The  reader  forms  mental  pictures  through  the  use  of  the 
figures.  Metaphors,  similes,  hyperbole  and  personification  are  some  of 
the  more  common  figures  of  speech  used  in  prose. 

D.  Mood:  Mood  means  the  emotion  created  by  the  language  the  author  uses.  - 
One  must  be  careful,  when  designating  mood,  to  use  words  which  describe 
an  emotional  state.  Words  such  as  "depressed,"  "ha poy,"  "sad,"  and 
"nostalgic"  jnay  describe  the  mood  of  an  essay. 

In  all  four  of  the  above  areas,  the  student  should  give  examples  directly 
from  the  essay  to  suptxirt  his  statements  regarding  the  unusual  features  of 
the  style  of  the  essayist. 
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ESSAY  QUESTIONS 
"Father  Opens  My  Mail":   Prose  for  Discussion,    page  29 
3ST  A 
1,     ''That  was  the  author's  main  objection  to  his  name  when  he  was  a  young  boy? 


2.     V/hat  is  the  main  purpose  of  the  discussion  between  Clarence  and  Mother 
at  the  beginning  of  the  essay? 


3.      Clarence  mentions  two  reasons  why  he  envied  his  brothers  when  they  were 
all  children.     What  vxere  these  two  reasons? 


(a) 


(b) 


^,   Clarence  iLlustrates,  through  the  examples  he  uses,  his  changing  interests 
as  he  matured.  List  the  kinds  of  mail  he  received  as 

(a)  a  young  boy 


(b)     an  adolescent 


(c)     a  young  man 
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5.      Clarence's   viewpoint  changes   between  the  beginning  of  the  essay  and  the  end 
In  what  way  is  this  shown? 


6,      t.#iat  benefit  does   Clarence  see  now  as  a  result  of  the  mail  oroblera? 


7.      Two  historical  allusions  are  made  in  the  essay.      Through  your  own  research, 
explain  more   fully  who   these  people  were  and  what  they  did, 

(a)     Duke  of  Clarence,    brother  of  Edward  IV  (1441  -  1483) 


(b)     Mrs.  Eraraeline  Fankhurst   (1854  -  1928) 


8,     In  a  short  paragraph,    show  through  what  raedium(s)   the  author  has  created 
humor  in  this  essay. 


SET  B 

1.  Problems  I  have  with  ray  father 

2,  My  name,  and  why  I  like  it  (or  don't  like  it) 
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"The  Inrxsrtance  of  Loafing":   Fro  so  for  Discussion,   page  182 

?•£?  A 

1.  How  is  the  si.Tdle  "Leisure  in  time  is  like  unoccupied  floor  space  in  a 
roon"  {r)&.^e   182)  develooed  by  the  author? 


2.   "The  three  great  American  vices  seem  to  be  efficiency,  punctuality  and 
the  desire  for  achievement  and  success"  (page  183).  In  your  own  words, 
show  how  the  author  contrasts  American  and  Chinese  attitudes  toward 
these  tliree 'Vices," 

(a) 


(b) 


(c) 
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3.   .^That  contrast  does  Yutang  present  in  the  American  and  Oriental  attitudes 
toward  age  and  old  peonle? 


^,  Analyze  the  style  of  the  essay  under  the  following  headings: 
(a)  Diction: 


(b)  Sentence  structure: 


(c)  Figurative  language: 


(d)  Mood: 


SET  B 

1.  The  importance  of  working 

2,  How  I  use  my  leisure  time 
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""/hat  I  Believe":  "Prose  for  Discussion,   page  191 
35T  A 

1,     '//hat  does  Forster  mean  when  he  says,    "I  do  not  believe  in  Belief"?     Use 
evidence  from  throughout  the  essay  to  answer  this  question. 


2,     Forster  outlines  six  asoects  of  his  belief.     In  your  own  words,   elaborate 
fully  on  what  he  means  by  each  of  these  aspects: 

(a)      oersonal  relationships: 


(b)     reliability: 
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(c)  democracy: 


(d)  the  oress; 


(e)  parliament: 


(f)  aristocracy: 
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3.     Explain  in  your  OT.m  vrords  hovr  Forster  views  force,   and  its  occasional 
absences. 


k,      "Consider  their  conduct  for  a  moment  in  the  iJiebelung's  Ring"    (page  193). 

(a)  '-That  figure  of  soeech  is  this? 

(b)  Explain  it  fully.      (Use  the  remainder  of  the  paragraph,   too,  as  part 
of  yonr  explanation, ) 
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5.      vJhy  does   the  author  say  that  "Hero-worship  is  a  danr;-erous  vice"    (oage  l^".'^) 
ne   soecific  in  your  answer. 


6.     '.-.'hat  solution  does  Forster  advance  for  a  better  future? 


7.     VHiat  is  the  theme  of  the  essayl 


SET  3 

1.  V/hat  I  believe 

2.  A  personal  definition  of  "civilization" 
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"The  Invisible  Ci/ty":  Prose  for  Discussion,  page  210 
SET  A 
1,  ExDlain  in  your  ovm  words  the  title  of  the  essay. 


2,  'That  does  the  author  say  makes  people,  perhaps  unconsciously,  stay  in  a 
city?  Quote  the  sentence,  and  explain  it  in  your  own  words. 


3.  What  qualities  does  the  author  say  the  "invisible  city"  developed  in  its 
people?  list  them,  and  explain  each. 


^,  How  is  the  idea  of  "architecture"  today  contrasted  with  the  idea  of 
"architecture"  of  the  past? 
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5t      Explain  An  your  ox^n  words  how  historic  Athens  vras   not  only  a   successfitl 
"visible"   city,    but  a  successful  "invisible"   city. 


6,      Explain  in  your  ovm  words   iiudnut's  views   of  the  effects  of  the   factory 
on  the  city. 


7.     VThat  is  the  theme  of  the  essay? 


SET  3 

1,  The   joys  of  the  country 

2.  The  advantages    (or  disadvantages)    of  city  life,   as  I   see  it 
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"The  Twelve  lien":' Prose  for  L/iscussion,  page  2^ 
3ST  A 
1,  Explain  the  allusion  to  the  Fabians,  or  the  Fabian  Society  (page  24-5). 


2,  '.That   ar'-^ment  does  Chesterton  say  has  been  advanced  against  juries  as  they 
are  presentlv  coriDosed? 


3.  v^^hat  does  Chesterton  say  to  refute  this  argument? 


^.  The  essay  begins  humorously,  yet  soon  changes  to  a  more  serious  tone, 
(a)  Does  this  development  violate  the  unity  of  the  essay?  Explain, 


(b)  How  does  Chesterton  lead  the  reader  smoothly  from  the  humorous  to 
the  serious?  Quote  the  sentence,  and  explain  its  meaning. 


SET  B 

1.  yy  opinion  about  the  value  of  juries  as  they  are  presently  composed 

2,  How  juries  are  formed  in  Canada 
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"One  Vote  for  this  Age  of  Anxiety":     Prose  for  Discussion,    page  276 
SET  A 
1.       How  does  the  author  define  and  use  the  term  "anxiety"  in  the  essay? 


2.       Where  does  she  say  this  anxiety  conaes  from' 


3.       Show  how  she  contrasts  this  with  the  feelings  of 
(a)    the  savage: 


(b)    the  peasant: 
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^',     '.Vhat  does  she  see  as  a  possible  solution  to  "this  age  of  anxiety"?     Put  it 
into  vour  own  words. 


5.     Outline  the  style  of  the  essay  under  the  folloxd.ng  headings: 
(a)      Diction: 


(b)     Sentence  structure: 


(c)      Figurative  language; 


(d)     Mood: 


SET  B 

1.  A  personal  anxiety 

2.  "The  good  old  days":  better  or  worse  than  today? 
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"The  Door":   Prose  for  Discussion,   page  297 
3ST  A 

1.  VHiat  term  could  be  used  to  describe  the  over-all  style  of  the  essay? 

2.  '/hy  do  you  suppose  'Vhite  chose  this  particular  style  for  his  essay? 

3.  >/hat  is  one  disadvantage  and/or  one  advantage  of  this  style? 


4,     Reading  the  essay  on  the  literal  level, 

(a)     how  would  you  describe  the  house  the  man  is  talking  about? 


(b)     what  has  produced  the  man's  frustration? 


5.     White  mentions  the  city  several  times.     How  does  he  show  the   city  creating 
ffnistrations  ? 
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6.      The  essay,   however,   is  full 'of  symbolism, 

(a)     Ivhat  does  the  house  the  man  is  talking  about  symbolize? 


(b)Y^-'Vhat  do  the  strange  names   (duroid,   flexsan)   symbolize? 


(c)     "//hat  do  the  "old  doors"  that  have  been  changed  symbolize? 


(d)     ^Ahsit  do  the  new  doors  that  have  been  substituted  symbolize' 


(e)     '/That  does  the  man  in  Jersey,   taking  his  house  apart  brick  by  brick, 
symbolize? 


7.      The  man  gives  four  examples  of  doors  that  have  been  changed  on  him. 
(a)     Vrtiat  are  the  four  doors  that  have  been  changed? 
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(b)  1-Jhs.t   do  each  of  the  doors  represent? 


(c)  wTiat  "food"  is  he  prevented  from  obtaining? 


8,  ^-'/ho  or  what  is  represented  by  the  "they"  that  keeo  changing  the  doors? 
3e  specific. 


9.  ''>nT.at  does  \4hlte   say  will  happen  when  man  becomes  totally  frustrated? 


10,  What  does  White  say,  indirectly,  the  doctor  is  going  to  do,  when  he  appears 
at  the  end  of  the  essay? 


11.  v'That  is  the  theme  of  the  essay? 


SET  B 

1,  The  wide-spread  frustration  of  today's  society 

2,  The  effect  of  city  life  on  man 
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"■-'/hatover  Happened  to  Plain  English?":  Prose  for  Discussion,  page  332 
SET  A 
1.  'Vhat  characteristics  indicate  that  this  is  an  editorial?  Be  specific. 


2,  Explain  the  allusion  to  the  To^^er  of  Babel. 


3.  What  does  the  author  say  is  the  purpose  of  language? 


^,  How  is  that  purpose  being  defeated? 


5.  VThat  is  the  result? 


6.  Give  five  other  examples  of  the  "jargon"  the  author  is  talking  about, 
and  their  "plain  English"  equivalents. 


SET  B 

1.  The  effects  of  mass  communication 

2.  How  I  would  re- vamp  English  spelling  to  make  it  plainer 
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"The  Catastrophe  of  Success":   Prose  for  Discussion,   page  3^5 

SET  A 

1.  The  title  of  the  essay  is  paradoxical.  Explain  how  Williams  proves  its 
truth. 


2,  Describe  in  your  own  words  Williams'  life  before  the  success  of  "The 
Glass  Menagerie." 


3.  Describe  in  your  own  words  Williams*  life  immediately  following  the 
success  of  "The  Glass  Menagerie," 
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4.     On  nsL^e  3^,  'Williams  says,   "I  no  longer  felt  any  pride  in  the  play  itself 
but  began  to  dislike  it,   probably  because  I  felt  too  lifeless  inside  ever 
to   create  another,     I  was  x^alldng  around  dead  in  my  shoes...."     Wnat  was 
his  solution  to  this  problem? 


5.     ^Tiat  is  the  theme  of  the  essay? 


SET  P 

1.  My  view  of  security 

2.  A  personal  definition  of  "success" 
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SECTION         FOUR 

DRAMA  THEORY 

The  following  su?nmary  of  the   theory  of  drania  is   based  nainly  on  inaterial 
in  Techniques  of  Good  V7riting ,     Students  are  encouraged  to  refer  to  the  text 
for  more  detailed  information, 

EIEJ-EI^TS  OF  DRAiMA 

A.  Setting:      The  setting  of  a  drama  includes  such  things  as 

1,  Time:     when  the  play  occurs 

2,  Place:     where  the  play  occurs 

3,  Accompanying  circumstances    (antecedent  action) :      the  l^ackground 

r,iaterial  the  audience  needs   for  understanding  the   preliminary'" 
situation  and  the  developnisnt  of  the   conflict 

B.  Characters: 

1.  Protagonist:   the  main  cliaracter,  in  whose  coiiflict  the  dramatist,  and 

the  audience,  are  most  concerned 

2.  Antagonist:   the  oerson(s)  or  other  external  forces  directly  opoosin^^ 

the  protagonist,  and  who  cast  doubt  on  the  solution  of  the 
conflict 

3.  Secondary  characters:  all  other  characters  who  contribute  somehow 

to  the  main  Dlot 

^,  Minor  characters:   characters  who  have  no  effect  on  the  development 
of  the  plot 

C.  Plot:   The  same  elements  of  plot  are  found  in  drama  as  in  the  short  story. 
Students  should  review  these  elements  as  they  are  found  on  pages  1  -  3  of 
the  Study  Guide ,   Briefly,  they  are: 

1 ,  Exposition 

2,  Initial  incident 

3,  Rising  action 
^,  Climax 

5.     Denouement 
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0.  Theme:      The  underljrinc  idea  on  Tjliich  the  draria  is   leased.     It  is   the   sane 
thin'"<  as  therae  in  novels,    short  stories,   essays  or  Doetry, 

I'ET^iCDS  U3SD  TO  CREATE  SUSPEiISE 

DraiTiatists  use  various  methods  or  techniques  to  create  suspense  in  draraa, 

A.      Conflict  and  how  it  nay  be   solved 

1.  A  precarious  sitxiation 

C.  An  apparently  insoluble  problem 

D,  Foreshadovdng  or  hintinij  at  actions  and  events  to  come 
3.     Delay  in  presenting  an  event 

F.  See- saw  of  success  and  failure  for  the  protagonist 

G,  Vigil,   or  waiting  for  the  outcome  of  some  important  action 
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DRA!  :a  Qi?ss'no:;s 

The  following  are  questions  that  mi-Kht  be  used  a?  a  "loneral  discussion  of 
a  play,     V/hile  hopefully  they  may  applj'-  to  any  play,    students  riight  find  that 
some  T^ll  not  be  appropriate  to  their  particular  play  for  study.      Obviously 
discretion  Ttast  be  used  when  world.ng  with  this  section, 

A,     Ex]X)sioion: 

1,      Describe  the   starve  as  it  appears  at  the  rise  of  the   curtain. 


2,      Do   the  stage  settinrjs  help  in  any  way  to  establish  the  mood  at  the   beginning 
of  the  play?     Explain  by  specific  examples. 


3,     •••niat  time  period  is  the  play  set  in? 


4.     What  antecedent  action  is  presented  in  the  exposition?     That  is,   what  facts 
does  the  playi^n^ight  give  us,  which  have  occurred  before  the  time  of  the  play, 
and  that  are  necessary  to  our  understanding  of  the  events  in  the  play  itself? 


5.     How  is  the  protagonist  introduced;    that  is,   does  he  appear  on  the  stage  at 
the  beginning  of  the  play,   or  is  he  spoken  of  by  some  other  characters 
before  he  anoears? 
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B.     Initial  incident: 

1.     Whore  does  the  initial  incident  occur? 


2,     '-That  type  of  conflict  is  the  major  conflict:    man- vs. man,  man- vs. -his 
environraent,   or  man-vs, -himself?     Explain  briefly. 


C.     Rising  action: 

1.     The  major  conflict  will  be  marked  by  a  number  of  complications  which  will 
cast  doubt  on  its  outcome.     In  point  form,   outline  what  you  consider  to  be 
the  main  complications  in  the  play.     DO  NOT  retell  the  plot  ~  merely  the 
major  steps  x^7hich  lead  to  the  cl3.raax. 
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2.  The  plaj'wright  is  faced  with  the  problem  of  closing  each  act  vdth  a 

suspensefal  situation  vrhich  will  ensure  his  audience  retuming  for  the  next 
act  —  he  ntust  create  enough  suspense  to  throw  interest  ahead  to  the  ne:ct 
act.   Outline  how  the  playwright  does  this  at  the  end  of  each  act  exce'ot 
the  last. 


3,  Choose  a  suspenseful  situation  (exclusive  of  those  you  used  in  the 
preceding  question),  tell  what  happens,  and  explain  how  suspense  is 
derived. 
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D.      Climax: 

1.     V/hat  is  the  cliroax  of  the  play?     Give  reasons  for  your  answer. 


2,     Is  the  endi-n^  hapnj'-,  unhappy,   or  indeterminate?     Explain, 


3,     Is  the  climax  logical  considering  the  characters  involved  in  theconflict 
situation,   or  does  the  playvrright  use  a  "deus  ex  raachina"  to  bring  about 
a  climax.      ^  specific,    by  referring  to  both  characters  and  conflict  in 
answering  this  question. 


E.  Denouement: 

1.      Does  the  play  have  a  denouement?     If  it  does,   hov;  does  it  wrap-up  the 
story,   or  bring  it  to  a  satisfactory  conclusion? 


-108- 


F,  Characters: 

1.  Are  the  characters  in  the  play  realistic?  Select  one  incident  in  the  play 
vrhere  you  feel  the  protagonist  acts  realistically.  Explain  why  you  feel 
as  you  do  about  his  actions. 


2,  The  Drotagonist  in  a  play  frequently  has  a  confidant  (feminine  confidante) 
in  whom  he  confides.  Name  the  confidant  (confidante)  in  the  play,  and 
outline  one  scene  where  the  protagonist  confides  in  this  person. 


3.  A  character  foil  is  a  character  who  contrasts  with,  or  is  opposite  to, 
the  protagonist.   This  contrast  more  emphatically  develops  the  character 
of  the  protagonist,  Mame  the  character  foil,  and  outline  one  scene  where 
the  personality  of  the  protagonist  is  develooed  more  fully  because  of 
the  presence  of  the  foil.  3e  specific  in  your  answer. 
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G .      Theme : 

1,     ''Hiat  is  the  thepie  of  the  play? 


2.      Did  you  gain  some  new  insight  into  human  nature  which  you  would  not 
ordinarily  have  had?     Explain  fully. 


H.     Dialogue  and  action: 

1,     Is  the  dialogue  realistic?     That  is,   do  the  characters  speak  as  you  would 
expect  them  to  speak?     Quote  examples  to  support  your  answer. 


2,     The  playwright  includes  stage-directions  suggesting  actions  which  should 
be  carried  on  as  the  dialogue  is  spoken.     Choose  one  short  scene,  and 
indicate  what  actions  you,   if  you  were  the  director,  would  have  the  chara- 
cters doing  during  that  scene.     Use  the  stage-directions  and  your 
imagination  to  suggest  actions  that  would  be  realistic  for  each  character. 
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SECTION         FIVE 

NOVEL  QUSSnOMS 

The  follomng  are  questions  that  might  be  used  as  a  general  discussion 
set  for  a  novel,     v/hile  hopefully  they  may  apply  to  all  novels,   students 
might  find  that  some  will  not  be  appropriate  to  their  particular  novel 
for  study.     Obviously  discretion  must  be  used  when  working  ^-dth  this   section. 

A.     Exposition: 

1.      Describe  the  setting  at  the  beginning  of  the  novel.      For  what  reasons 
has  the  novelist  chosen  this  setting  for  the  start  of  his  novel? 


2.     Is  the  approximate  time  of  the  novel  clearly  outlined  in  the  exposition, 
or  can  it  be  determined  only  as  the  novel  unfolds?     Approximately  how 
long  a  period  of  time  is   covered  by  the  events  presented  in  the  novel? 
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3.     What  antecedent  action  is   presented  in  the  exposition?     That  is,   what  facts 
does  the  author  give  us,  which  have  occurred  iDefore  the  beginning  of  the 
novel,   that  are  necessary  to  our  understanding  of  what  happens  later  in  the 
novel? 


^■,     One  or  more  of  the  major  characters  is  likely  introduced  in  the  exposition. 
Describe  in  your  own  words  the  major  cliaracter  as  he  is  pictured  at  the 
beginning  of  the  novel. 
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B,  Initial  incident: 

1.  At  what  point  does  the  author  make  clear  what  the  major  conflict  in  the 
novel  is  going  to  be?  If  it  can  be  oinned  dovm  to  a  statement  of  tiie 
author  or  of  a  character,  quote  it.  Otherwise  indicate  generally  where 
the  main  conflict  is  introduced. 


2,  What  type  of  conflict  is  the  major  conflict:  man- vs, -nan,  man-vs.-his 
surroundings,  or  man- vs, -himself?   (Likely  all  three  xd.ll  enter  into 
the  novel  at  one  point  or  another,  but  one  conflict  \d.ll  be  the  major 
one,)  Explain  briefly  the  major  conflict. 


3,  Is  the  conflict  a  realistic  one?  Even  in  a  novel  of  fantasy,  where  the 
reader  imist  first  undergo  a  "willing  suspension  of  disbelief,"  after  this 
has  been  accomplished  is  the  conflict  a  possible  one,  one  that  could^ 
reasonably  or  realistically  occur  within  the  limits  set  by  the  novelist? 
Be  specific. 
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C,     Rising  action: 

1.      The  jTiajor  conflict  will  be  marked  by  a  number  of  complications  which  will 
cast  doubt  on  its  outcome.     In  point  form,   outline  what  you  consider  to  be 
the  main  complications  in  the  novel.     DO  NOT  retell  the  story  —  merely 
the  major  steps  which  lead  to  the  climax. 


2.     One  outcome  of  conflict  +  complications  is  suspense.      Choose  one  scene 
from  the  novel  which  you  feel  is  particularly  suspenseful,  tell  what 
happens,  and  explain  how  suspense  is  derived  from  that  scene. 
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3.  Are  there  any  parts  of  the  novel  which  seem,  to  you,  to  slovr  dovm  the 

action  and  which  might  be  eliminated  without  damage  to  the  novel?  If  so, 
select  one  and  explain  why  you  think  it  might  be  eliminated.   (Be  careful 
that  the  author  in  this  scene  is  not  presenting  something  which  is  in 
reality  of  subtle  importance,  such  as  character  development,  a  strength- 
ening and  enlarging  of  the  setting,  etc) 


D.  Climax: 

1.  What  is  the  climax  of  the  novel?  Give  reasons  for  your  answer. 


2.  Is  the  ending  happy,  unhappy  or  indeterminate?  Explain. 
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Does  the  ending  follow  logio^lly  from  the  plot  and  the  characters  involved 
or  lias  the  author  brought  in  too  mch  chance  or  coincidence  in  order  to 
solve  the  oroblem?     Be  specific  in  your  answer,    by  making  reference  to 
both  the  plot  and  the   characters  involved. 


3.      Denouement: 

1.     If  there  is  a  denouement  to  the  novel,  what  is  its  purpose? 


2.     How  does  the  author  maintain  your  interest  during  the  denouement,   since 
suspense  ended  with  the  climax? 


F.      Characters: 

1.     Are  the   characters  in  the  novel  realistic?     Give  examples  to  support  your 
statements. 
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2.  Select  one  incident  in  the  novel  ^^rhere  you  feel  the  protagonist  acts 
realistically.  Explain  why  you  feel  as  you  do  about  liis  actions. 


3,  Select  one  of  the  minor  characters,  and  explain  how,  even  though  he  is  a 
minor  character,  he  is  of  «;eneral  importance  to  the  novel. 


G .   Theme : 

1.  ^^hat  is  the  theme  of  the  novel? 
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2.  Did  you  gain  some  new  insight  into  human  nature  which  you  would  not 
ordinarily  have  had?  Explain  fully. 


H.  Style: 

1,  Select  two  or  three  short  passages  from  the  novel  that  seem  characteristic 
of  the  author's  style.  Explain  what  this  style  adds  to  the  novel. 
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GLOSSARY        OF         TERMS 


ACCENT:     is  the  stressing  of  a  syllable  when  pronouncing  a  word, 

III  I  / 

e.g.     story  ;    belief  ;   Edmonton  ;    bewilder  ;   indiscreet 

ACCENTED  AND  UNACCENTED  SYLLABLES:     are  stressed  (  /  )  and  unstressed  ( ^ ) 
syllables,  respectively, 

I        \J  ^        I  /c/v^        t-//.^       »_/s^/ 

e.g.  story  ;  belief  ;  Edmonton  ;  bewilder  ;  indiscreet 

AIEXANDRIME:  a  line  of  iambic  hexameter. 

e.g.  "And  burning  with  high  hope,  shall  moulder  cold  and  low" 

ALLEGORY:  an  extended  metaphor,  developed  throughout  an  entire  story,  essay, 
etc.,  with  an  underlying  meaning  different  from  the  literal  meaning, 

ALLITERATION:  a  poetic  device,  consisting  of  a  repetition  of  the  same  initial 
consonant  sound  in  two  or  more  closely  related  words, 

e,g.  "The  furrow  followed  free" 

ALLUSION:  a  figure  of  speech,  involving  a  reference  to  a  person,  place  or 
thing  taken  from  a  mythological,  historical,  biblical  or  literary 
source . 

AMPHIBRACH:  a  poetic  metre  containing  three  syllables  per  foot,  patterned 
unaccented  -  accented  -  unaccented, 

'^        I     \J  *«•    /    v^ 

e,g,  discover  ;  attempting 

ANALOGY:  a  likeness  shown  between  two  things  vrtiich  are  otherwise  unlike, 

ANAPEST:  a  poetic  metre  containing  three  syllables  per  foot,  patterned 
unaccented  -  unaccented  -  accented, 

^  vy    /        ^        ^       I 

e.g,  disinfect  ;  introduce 

ANTAGONIST:  any  force  or  forces  working  against  the  protagonist, 

ANTI-HERO:  a  main  character  who  is  a  rogue  or  scoundrel, 

ANTITHESIS:  a  sharp  contrast  of  ideas,  such  as  "sink  or  swim," 

APOSTROPHE:  a  figure  of  speech,  used  by  the  writer  when  under  deep  emotional 
stress,  to  address  someone  absent  as  though  present,  to  address 
someone  dead  as  though  alive,  or  to  address  something  inanimate  as 
thought  animate, 

-119- 


.4RCHAIC  DIcnON:      old-fashioned,   oJDsolete,   out-of- current-use  words, 
e.g.      thee   ;    forsooth 

ASSONANCE:      a  poetic  device,    consisting  of  the  repetition  of  the  same  vowel 
sounds  in  two  or  more   closely  related  words, 

e.g.      "but  now  we  see  none  here" 
ATMOSPI-iSRE:      the  prevailing  mood  of  any  literary  selection. 

e.g.     humorous   ;    serious   ;   nostalgic 
AUTOHTOGRAPHY:     a  person's  life  story  written  by  himself. 

*  *  * 

aATANCED  SENTENCE:  a  sentence  in  which  one  idea  grammatically  balances  the 
other, 

e.g,   "The  more,  the  merrier," 

•ALIAD:      originally  a  song  passed  down  from  generation  to  generation, 

characterized  by  a  four- line  stanza  and  rhyme  scheme  a-b-c-b. 

TTOGRAFHT:     a  person's  life  story  vn^itten  by  someone  else. 

BIAMK  "VERSE:     unrhyraed  iambic  pentameter, 

*  *  * 

a  person  in  a  literary  selection  vrho  may  be  identified  as  being 


CHARACTER! 


(a)  flat:      can  be  summed  up  with  one  or  two  traits 

(b)  round:      complex,  many-sided 

(c)  static:     undergoes  no  cloange  in  character 

(d)  developing   (dynamic):     undergoes  a  permanent  change  in 

character 

(e)  stock:   stereotype,  whose  character  is  immediately  known. 

CHARACTER  FOILS:  a  term  used  to  describe  two  characters  who  are  opposite, 

and  by  their  contrasts  the  characters  of  each  are  delineated  more 
stronglye 

CLICHE:  an  expression  which,  through  overuse,  is  no  longer  meaningful  or 
expressive, 

e.g,  teeth  like  pearls 

CLIMAX:   point  of  highest  suspense,  or  point  where  the  conflict  (introduced 
by  the  initial  incident)  is  solved, 
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COIMON  METRE:     metre  characteristic  of  old  ballads,    consisting  of  alternating 
lines  of  iambic  tetrameter  and  iambic  trimeter. 

CONFIICT:      a  problem  facing  a  character. 

(a)  man- vs. -man:      character  is  in  conflict  with  some  other  person 

or  group  of  persons 

(b)  man- vs. -environment:      character  is  in  conflict  with  some  force 

such  as  society,   nature  or  fate 

(c)  man- vs. -himself:      character  is  in  conflict  with  himself. 

CONNOTATION,   CONNOTATI"^/E  MEAl^IING:      the  denotation  or  denotative  meaning  of  a 
word,   plus  suggested  meanings  which  arise  from  one's  ovm  experiences 
and  attitudes. 

*     4c     »( 

DACTYL:  a  poetic  metre,  containing  three  syllables  per  foot,  patterned 
accented  -  unaccented  -  unaccented. 

I    ^-      ^  I    ^   ^ 

e.g.  industry  ;  Calgary 

DEDUCTION:   reasoning  from  the  general  to  the  particular. 

DENOTATION,  DEIJOTATIVE  MEANING:   the  exact,  literal,  dictionary  meaning  of 
a  word. 

DENOUE'tEMT:   the  "wrap-up"  which  follows  the  climax,  where  the  author  may 
explain  the  climax  or  indicate  what  happens  to  the  characters. 

DEUS  EX  KACHINA:   literally  "god  out  of  a  machine,"  used  by  a  writer  to  bring 
about  an  artificial  or  contrived  solution  to  the  conflict, 

DIALOGUE:   conversation  between  two  or  more  characters, 

DICTEON:   an  element  of  style,  which  indicates  the  types  of  words  used  by  the 
author  to  express  his  ideas. 

DILEMMA:   a  situation  in  which  a  character  is  faced  with  two  alternatives, 
both  of  which  are  undesirable, 

DIMETER:   two  poetic  feet  per  line. 

DRAI-IATIC  MONOLOGUE:  a  poem  in  which  the  one  speaker,  in  a  dramatic  situation, 
characterizes  himself  and  his  implied  listener  or  listeners. 

*  *  * 
ELEGY:  a  melancholy,  mournful  poem,  often  a  lament  for  the  dead. 
EMOTIONAL  POINT  OF  VIEW:   the  mood  the  author  wishes  to  create  in  the  reader. 
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EI^IMS:  may  be  of  three  types., 

(a)  happy:  the  protagonist  solves  the  conflict  to  his  satisfaction 

(he  defeats  the  antagonist) 

(b)  unhappy:   the  protagonist  does  not  solve  the  conflict  to  his 

satisfaction  (the  antagonist  defeats  him) 
(e)  indeterminate:   the  conflict  is  not  solved. 

EPIC:  a  long  narrative  poem,  serious  and  dignified,  dealing  with  heroic 
characters  and  momentous  events. 

EPIjRAI-I:  a  short,  witty  saying, 

EPITHET:  a  highly  descriptive  combination  of  adjective  and  noun, 

e.g,  bald  streets 

ESSAY:  a  composition  on  any  subject  and  using  any  style  which  to  varying 
degrees  reveals  the  personality  of  the  author. 

EUPHEHISM:  use  of  a  mild,  indirect  expression  instead  of  a  more  straight- 
forward or  harsh  expression. 

e.g,   "passed  away"  for  "died" 

EUPHONY:  a  pleasant  or  agreeable  sound  to  the  ear, 

EUPHUISK:  flowery,  over-ornate,  artificial  language. 

EXPOSITION:  an  explanation. 

(a)  pssay:  an  explanation  of  a  process,  idea  or  thing 

(b)  short  story:  an  explanation,  usually  found  at  the  beginning 

but  may  be  revealed  throughout,  which  gives  the  read«r 
such  information  as  time,  setting,  antecedent  action 
or  mood. 

*  *  * 

FANTASY:  a  highly  imaginative  literary  selection,  where  natural  laws  are 
suspended. 

PIGURAITVE  LANGUAGE:  language  using  figures  of  speech. 

FIGURES  OF  SPEECH:  expressions  such  as  similes,  metaphors,  personification, 
etc,  which  add  color  and  vigor  to  writing. 

FLASHBACK:  a  literary  device  in  which  the  author  will  interrupt  the  present 
action  of  the  story  in  order  to  relate  something  that  happened 
in  the  past, 
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FXX)T:  a  single  unit  of  a  rhythmical  pattern, 

FORESHADOWING:  a  hint  or  clue  given  beforehand,  suggesting  something  that 
will  happen  later  on, 

FREE  VERSE:  verse  with  neither  rhyme  nor  pronounced  rhythm. 

*  *  * 

HEPTAI'IETER:   seven  poetic  feet  per  line. 

HEROIC  COUPLET:  a  couplet,  complete  in  itself,  written  in  iambic  pentameter, 

HEROIC  METRE:  another  term  for  iambic  pentameter. 

HEXAl'ETER:  six  poetic  feet  per  line. 

HYPERBOLE:  a  figure  of  speech  using  exaggeration  for  effect. 

*  *  * 

IAMB:     a  poetic  metre  containing  two  syllables  per  foot,   patterned  unaccented  - 
accented. 

L/     /  w      / 

e.g.     until  ;    defeat 

DIAGERY:      descriptive  expressions,   such  as  figures  of  speech,   that  appeal  to 
the  senses, 

INDUCTION:      reasoning  from  the  particular  to  the  general, 

INITIAL  INCIDENT:      the  introduction  of  the  conflict,   or  the  first  thing  that 
happens  upon  which  the  rest  of  the  action  depends, 

IRONY:     a  literary  device  based  on  contrast, 

(a)  verbal  irony:      the  speaker  says  one  thing  but  means  the  opposite. 

(b)  dramatic  irony:      the  audience  or  reader  is  aware  of  something 

one  or  more  of  the  characters  are  not  ax^re  of 

(c)  situational  irony:      the  opposite  happens  to  what  the  reader  had 

been  led  to  expect, 

*  *  ♦ 

LEHERICK:  a  humorous  five- line  poem,  rhyming  a-a-b-b-a,  with  lines  1,2  and  5 
anapestic  trimeter  and  lines  3  and  4  anapestic  dimeter, 

UTOTES:  a  figure  of  speech  consisting  of  understatement,  used  for  emphasis. 

LONG  METRE:  another  term  for  iambic  tetrameter.  • 
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LOOSE  SENTENCE:      a  sentence  which  is  grammatically  complete  before  the  end  of 
the  sentence, 

LYRIC:     a  r>oem  expressing  spontaneous  personal  emotion, 

*  *  * 

MSIi^DRAMA:   a  play  x^rhich  depends  on  exaggerated  action  and  which  usually  has 
a  hapoy  ending, 

MENTAL  POINT  OF  VIE'/:   how  the  story  is  told  by  the  author. 

(a)  Omniscient  point  of  view:   told  in  the  third  person,  with  the 

author  knowing  past,  present  and  future  of  his  characters. 
He  may  tell  what  the  characters  are  thinking. 

(b)  Limited  omniscient  point  of  view:  told  in  the  third  person, 

but  from  the  side  of  only  one  character.  He  knows  all 
about  this  character  (and  can  tell  what  the  character 
thinks) ,  hxit  does  not  have  the  same  knowledge  about  his 
other  characters. 

(c)  First  person  point  of  view:   told  in  the  first  person,  as  the 

author  becomes  one  of  the  characters.  His  insight  into 
himself  and  other  characters  is  necessarily  limited, 

(d)  Objective  point  of  view:  author  records,  without  comment, 

what  he  sees  and  hears.  He  does  not  indicate  thoughts 
or  feelings,  for  example,  of  his  characters, 

METAPHOR:  a  figure  of  speech  which  indirectly  compares  two  things  by  saying 
that  one  thing  is  another, 

IGSTOMyi'IY:  a  figure  of  speech  which  speaks  of  one  thing  in  terms  of  something 
else  it  suggests,  or  uses  the  part  for  the  whole  or  the  whole  for 
the  part, 

MONOI-IETER:   one  poetic  foot  per  line, 

KOOD:   the  atmosphere  of  any  literary  work, 

e,g,  philosophic  ;  sad  ;  reflective 

«  Xe  * 
NARRATIVE:  a  literary  selection  which  tells  a  stoi*y, 

NOVEL:  a  fictional  prose  work,  with  plot  and  character.  It  differs  from  a 

short  story  in  that  it  is  longer,  involves  more  than  one  incident, 
and  may  have  many  sub- plots, 

*  *  * 

OCTAI'ffiTER:      eight  poetic  feet  per  line. 
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OCTAVE:  a  group  of  eight  lines  of  poetry.  It  forras  the  first  part  of  a 
Petrarchan  sonnet, 

ONOMATOPOEIA:  a  poetic  device,  in  which  the  word  used  mimics  or  imitates 
the  sound. 

e.g,  tinkle  ;  murmur  ;  buzz 

*     *     >«c 

PARALLELISM:     a  literary  device  in  which  phrases,    clauses  and/or  sentences 
are  constructed  in  the  same  graraiatical  form. 

e.g.     T  went  to  town,    to  the  restaurant,    to  the   swimming  pool  and 
to  the  movies, 

PATHOS:     a  quality  in  a  literary  work  which  arouses  the  reader's  pity  and 
sympathy. 

PENTA>'ETER:      five  poetic  feet  per  line. 

PERIODIC  SEiJTEMCE:     a  sentence  in  which  the  gra^unatical  sense  is  not  complete 
until  one  reaches  the  end,   or  period. 

PERSOTTIFI CATION:     a  figure  of  speech  in  which  something  inanimate  is  given 
animate  qualities, 

PHYSICAL  POII'T  OF  VIEl>r:     where  the  author  is  situated  in  order  to  view  the 
action  taking  place  in  the  story, 

PLOT:      the  action  of  a  story,    consisting  of  exposition,   initial  incident, 
rising  action,   climax  and  denouement, 

PLOT  MANIPULATION:     an  action,   inserted  by  the  author,  which  has  no  motivation 
or  justification  in  the  preceding  events, 

PRECIS:     a  summary,    between  l/4  to  1/3  the  length  of  the  original,  which 
retains  the  original's  theme  and  content  without  added  comment, 

PROTAGONIST:      the  main  character  in  a  literary  selection. 

PUN:     a  play  on  words, 

e,g.  "All  I  live  by  is  the  awl"  (Julius  Caesar) 

PYRRHIC:  a  poetic  metre  containing  two  unaccented  syllables  per  foot, 

*  *  * 

QUATRAIN:     a  four- line  stanza 

*  *  * 
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RHYIiE:      the  regular  recurrence  of  Jthe  same  sounds, 

(a)  Masculine  rh57me:      found  in  raonosyllabic  or  polysyllabic  words 

(or  a  combination  of  both) ,  and  is  rhyme  of  the  accented 
syllable, 

/  /  -       /  s/     /  /  ^     I 

e.g.   fit  -  sit  ;  relate  -  debate  ;  pride  -  deride 

(b)  Feminine  rhyme:   found  only  in  polysyllabic  words,  and  is 

rhyme  of  the  accented  syllable  followed  by  identical 
unaccented  syllables. 

e.g.  T>ainting  -  fainting  ;  unerring  -  bearing 

(c)  Assonantal  rhyme:  the  final  sounds  heard  are  identical  vowel 

sounds , 

e.g.  see  -  me  ;  daj  -  gay  ;  mellow  -  yellow 

(d)  Consonantal  rhyme:  the  final  sounds  heard  are  identical 

consonant  sounds, 

e.g.   sell  -  bell  ;  fear  -  here  ;  single  -  mingle 

(e)  Slant  (false)  rhyme:  two  words  which  are  somewhat  alike  in 

sound,  but  do  not  truly  rhyme. 

e.g.  bill  -  tell  ;  fine  -  time  ;  moon  -  tune 

(f)  Eye  rhyme:  two  words  which  look  as  though  they  should  rhyme, 

but  do  not, 

e,g.      slough  -  bough  ;   door  -  poor  ;    jive  -  give 

RHYI-jE  SCHEIE:     an  abbreviated  way  of  showing  the  pattern  of  rhyme  in  a  poem. 

e.g,     a-b-a-b-a-b     (lines  1,   3  and  5  rhyme;   lines  2,  4  and  6  rhyme) 

RHYTHl^:     the  "beat"  of  poetry,   brought  about  by  a  regular  recurring  pattern  of 
accented  and  unaccented  syllables, 

RISING  ACTION:     the  major  part  of  a  story,  made  up  of  conflict  and  complications 
which  result  in  suspense, 

«  «  « 
SARCASM:      a  sharp  and  biting  remark,   intended  to  taunt  or  cut  deeply, 
SATIRE:     ridicule  or  polcing  fun,  id.th  the  hope  of  bringing  about  a  change, 
SCANSION:     determining  the  kind  and  number  of  poetic  feet  in  a  line  of  poetry, 
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SENSORY  IIIAGES:  impressions  from  a  literary  passage  that  appeal  to  the  senses. 

SEMTD2MTAIITY:  over- emphasized  emotionalism. 

SESTET:   the  last  six  lines  of  a  Petrarchan  sonnet. 

SETTING:  where  the  story  takes  place. 

SHORT  IjETRE:  another  term  for  iambic  trimeter. 

SII-JILE:  a  figure  of  speech,  directly  comparing  two  things  by  using  words 
such  as  "like"  or  "as." 

SOIWET:  a  fourteen  line  poem  v/ritten  in  iambic  pentameter, 

(a)  Petrarchan  (Italian)  sonnet: 

Rhyine  scheme:  octave  -  a-b-b-a-a-b-b-a  and  variations 

sestet  -  c-d-e-c-d-e  and  variations 
Thought  division:   octave  -  presents  a  problem,  paints  a 

picture,  etc, 
sestet  -  answers  the  problem,  comments  on 
the  material  of  the  octave, 

(b)  Shakespearean  (English)  sonnet: 

Rhyrae  scheme:   a-b-a-b-c-d-c-d-e-f-e-f-g-g 

Thought  division:      gradual  development  of  theme  in  first 

twelve  lines,   and  climax  in  final  couplet 

(c)  Ifiltonic  sonnet: 

Rhyme  scheme:  a-b-b-a-a-b-b-a- c-d-e-c-d-e  with  variations 
Thought  division:  gradual  development  of  theme  in  first 

10  to  13  lines,  with  climax  in  remaining 

lines. 

SPONDEE:  a  poetic  foot  containing  two  accented  syllables. 

STANZA:  a  regular  recurring  grouping  of  lines  in  a  poem. 

STILE:   how  the  author  writes.  It  involves  such  things  as  diction,  sentence 
structure,  figurative  language  and  mood. 

SUSPENSE:  brought  about  by  conflict  plus  complications, 
SYMBOL:  something  concrete  standing  for  something  abstract. 
e,g,  a  flag  standing  for  patriotism 

«  «  « 
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TERCET:     a  three- line  stanza, 

TSRZA  RIMA:     a  series  of  interlocking  tercets,   rhyming  a-b-a     b-c-b     etc, 

TETRAMETER:      four  poetic  feet  per  line, 

THEME:      the  basic,  underlying  idea  on  which  a  literary  selection  is   based, 

TONE:      the  author's  attitude  tovxard  his  subject, 

TRAGEDY:  is  based  on  a  situation  in  which  a  character,  through  some  flaw  in 
his  personality  over  which  he  has  no  control,  is  brought  to  cata- 
strophe, 

■TRIMETER:      three  poetic  feet  per  line. 

TROCHEE:     a  poetic  metre  containing  two  syllables  per  foot,   patterned 
accented  -  unaccented. 

i    ^  I   ^ 

e.g.      single   ;   triumph 

TURNING  POINT:      the  point  at  which  the  fortunes  of  the  protagonist  change 
for  better  or  for  worse,   bringing  his  success  or  defeat. 
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REVIg/J  EXSRCI3S  fl 

Fark  the  accented  ard  unaccented  syllables   for  each  of  the  follovring  lines, 
and  give  their  technical  designation, 

1,  To   Davson  To\<na  carae  Percy  :3rown 

2,  That  strain  I  heard  was  of  a  hi^^her  nood 

3,  ^^^^  Tell  me  not  in  mournful  numbers 

i|, ^^'o^  sleeps   the   crimson  petal,    now  the  x-xhite 

5,  ^'ot  a  word  to  each  other  we  kept  the  great  pace 

6. 'Tis  as  easy  now  for  the  heart  to  be  true 

7,     Little  Tornriy  Tucker 

8,     The  moving  finger  writes,  and  having  writ 

9,     I  need  not  go 

10.     Why  do  you  \,ralk  through  the  fields  in  gloves 

11.     Blessings  on  thee,   little  man 

12.     There  Honor  comes,   a  pilgrim  grey 

13. A  man  severe  he  was,  and  stern  to  view 

11+,     Four  grey  walls  and  four  grey  towers 

15, Live  within  the  sense  they  quicken 
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RSVIEV  EXERCISE  ?^2 


I'atch  the  definition  in 
coluTin  on  the  left. 


1. 

2. 

Antagonist 
Blank  verse 

3. 

Dilemma 

4. 

Dimeter 

5. 

BuTDhemism 

^. 

Euohuism 

7. 

Heroic  metre 

•    • 

9. 
10. 

HyDerbole 

Onomatopoeia 

Quatrain 

tl. 

Rising  action 

12. 

Short  metre 

13. 

Spondee 

14. 

Tercet 

15. 

Trimeter 

the  column  on  the  right  i^rith  the  word  in  the 

(a)  two  poetic  feet  oer  line 

(b)  use  of  a  mild  expression  in  place 
of  a  harsher  one 

(c)  iambic  pentameter 

(d)  four- line  stanza 

(e)  unrhyned  iambic  pentameter 

(f)  word  mimics  the  sound 

(g)  iambic  trimeter 

(h)      conflict  +  complication 

(i)     three-line  stanza 

(j)      forces  arrayed  against  the 
protagonist 

(k)     two  accented  syllables 

(1)     exaggeration 

(ra)     three  poetic  feet  per  line 

(n)     a  situation  in  which  a  character 
has  two  choices,    both  undesirable 

(o)      flowery,   over-ornate  language 
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KEY  TO  REVIETV  EXERCISE  #1 


1,  Iambic  tetrameter 

2,  Iambic  pentameter 

3,  Trochaic  tetrameter 
^,  Iambic  pentameter 

5.  AnaTDestic  tetrameter 

6.  Ana pes tic  tetrameter 

7.  Trochaic  trimeter 

8.  Iambic  pentameter 


9.  Iambic  dimeter 

10.  Dectylic  tetrameter 

11,  Trochaic  tetrameter 

12,  Iambic  tetrameter 

13.  Iambic  pentameter 
l^f.  Trochaic  tetrameter 
15,  Trochaic  tetrameter 


KEY  TO  REVIEW  EXERCOiSE  ^2 

1.  J 

2.  e 

3.  n 
^,  a 

5.  b 

6.  o 

7.  c 

8.  I 


9.  f 

10,  d 

11,  h 

12,  g 

13,  k 
li^.  i 
15.  m 
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